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Sritripurastavaraja('AST)

srinathadi gurutrayam ganapatim pithatrayam bhairavam
siddhaugham vatukatrayam padayugam ditikramam mandalam |
virandvyastacatuskasastinavakam viravalipaficakam
srimanmalinimantrarajasahitam vande gurormandalam || 1||
seve sindirasandohasundarasvangabhasuram |
karunaptrapiyiisakataksam kulanayikam || 2||

dvinetram dvibhujam santam gurum padmasanasthitam |
yogapithe samasinam namami Sirasisthitam || 3|

namami sadgurum $antam pratyaksasivartipinam | §irasa
yogapithastham muktikamarthasiddhaye || 4||

ya nitya parama saktirjagaccaitanyartpini | tam namami
mahadevim paficamim matrripinim || 5||

yasyah sarvam samutpannam yasyamadyapi tisthati |
layamesyati yasyam tam paficamim pranamamyaham || 6|
srimatkalpatarormile bhavanya ratnamandire | ratnasimhasane
devyah sricakram pranamamyaham || 7||

bhiigrham gunarekhadhyam vedadvaropasobhitam | trivrttam

sodasadalam tathastadalakarnikam || 8|
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konam dvidikkonam Vasukonam frikonakam | madhye
bindumahacakram nityam $ritripuramayam || 9||
brahmandadharasaktisca kalasmarapurandarah | etah samyojya
purata 1Svartim yojayecchive || 10|

candrabijam bindusamstham Sivabijam niyojayet | madanam
sakrabijastham yojayedbhuvanesvarim || 11|

sivabijam madanastham Sakrasastisamanvitam | saptamam tacca
sakrastham mayabijam samuddharet || 12]]

tungaksaram Sivadistham marudindrasamanvitam |
dharandharasutabijamekatrapi niyojayet || 13||
bagalaturiyabijadhah sodasam ca niyojayet | vakstham
turtyakam bijam $akrabijam niyojayet || 14||

pinakesam candrasamsthamakasam rasasamsthitam |
caturthasvarasamyuktam nadabindusamanvitam || 15|
sarvamekatra samyojya pafcapafcaksari bhavet |
pancakiitatmika vidya sarvatantresu gopita || 16|

kalahrim hasakalahrim hakahalahim hakalahrim hakalasahtm
vidyactidamanirdevi prokta sarvottamottama | tava
snehanmayakhyata nakhyeya yasya kasyacit || 17|

indro mam raksayetpracyamagneyyamagnidevata | yamye

yamah sada patu nairrte nirrtiSca mam || 18|
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pascime varunah patu Vﬁyavyevvﬁyudevatﬁ | dhanadascettare
patu aisanyamisvaro'vatu || 19|

turdhvam prajapatih payadadhascanantadevata | evam dasa diso
raksam kurvantvasadhidevatah || 20|

ganesah sarvada patu ksetreso raksayetsada | dvarasrih sarvada
patu dehali patu sarvada || 21|

gananathah sada patu durga mam pariraksatu | vatuko
bhairavascante ksetrapalo'bhiraksatu || 22||

saha ratya svapatnya ca kamadevasca sarvada | pritya saha
vasanto'pi patu mam nandane vane || 23||

cakrasya pascime dvare bhavanya ratnamandire | Sankhapadma
nidht raksam kurutam kamasiddhaye || 24||

patu mam ratnasopanam paramaisvaryasobhitam |
raksayetpascimadvare bhavanya ratnamandire || 25|

sarasvati mahalaksmirmaya durga vibhiitaye | bhadrakali tatha
svastl svaha caiva Subhankart || 26||

gaurt ca lokadhatrT ca vagiSvaryadayo mama | etascatra sthitah
sarva raksam kurvantu sarvada || 27||

pasandacarino bhiita bhiimau ye cantariksagah | divi loke sthita
ye ca te gacchantu Sivajiiaya || 28|

vastuinamadhipo brahma srasta raksatu sarvada | kulanathah sada
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patu dvipanatho'pi sarvada || 29||
sivam kurvantu tah sarva asane pafica devatah | prthvi tvaya
dhrta loka devi tvam visnuna dhrta || 30|

tvam ca dharaya mam devi pavitram kuru casanam | cakrasya
daksine bhage srimatpatrasya mandale || 31|

paficaratnani me pantu piijakanam ca siddhaye | tatra patrasane
punye sarvada vahnimandale || 32|

vahnes$ca mandalam patu kuladevyasca pijane | dhimrarcirisma
jvalini jvalini visphulingint || 33||

susrih suriipa kapila havyakavyavahe dasa | vahnerdasakala
jfieyah sarvadharmaphalapradah || 34||

etabhih sahito raksam kuryadvai$§vanaro mama | tatra patravare

divye srimadadityamandale || 35]|

susumna bhogada visva bodhint dharini ksama |
kabhadyarnayuta bhanosthadanta dvadaseritah || 37|

ctah kalastu stiryasya stiryamandalasamsthitah | etabhih sahito
raksamadityah prakarotu me || 3§]|

tatra patramrte divye somasyamrtamandale | amrtam sarvada

patu bhairavanandahetukam || 39||
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amrta manada piisa tustih pusﬁ raﬁrdhrtih | $asin1 candrika
kantirjyotsna $rih pritirangada || 40|

purna purnamrta kamadayinyah svarajah kalah |
somamandalamadhyastha raksam kurvantu sarvada || 41|
ravivedakalapiirne sudhasampurnamandale | naksatradhipati
raksam karotu mama bhiitaye || 42||

stiryagnimandale divye sampiirne sasimandale | patu mam
khecaribijam dosaikadasanasakrt || 43|

saktiyukte suranande bhairavadyaih sasaktibhih |
anandabhairavo raksam karotu mama sarvada || 44||

tatra purnamrte punye Saktirya varani kala | anandartpini raksam
karotu mama sarvada || 45]|

srstirbuddhih smrtirmedha kantirlaksmirdyutih sthira | sthitih
siddhiriti khyatah kacavargakala dasa || 46|
akaradbrahmanotpannah srstikarmani tatparah | etabhih sahitah
payadbrahma mam vakpradah sada || 47|

jara ca palini santiri§var ratikamike | varada hradini pritirdirgha
ca tatavargagah || 48]|

ukaradvisnusambhiitah sthitikarmani tatparah | etabhih sahitah

payanmam visnuh pustidayakah || 49]|
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tiksna raudr1 bhaya nidra tandﬁ ksut krodhint kriya | udgara
mrtyuriipa ca payavargakala dasa || 50|

sarva ghorasca tamrakst maharaudri bhayankart | ugrascanda ca
durmedha rudrani vikrtanana || 51||

akaradrudrasambhiitah samharakarmani sthitah | etabhih sahito
raksettrinetro me sada Sivah || 52|

gatih prajfia sthitih samvit prityunmadau ksudha smrtih |
santistrsna daya maya nrtyagitadikarmani || 53|

makaradyah sivadbhiitah santikarmani tatparah | etabhih sahito
raksenmam sada paramesvarah || 54||

asanayam jape homa upacaresu yah kalah | karmasvavasthita
yasca ta raksantu sada mama || 55||

akrstih stambhanam mohah sosanam daha dahakah | maranam
sarvasamharah samksobhastambhanantakrt || 56|
akaradiksakaranta yah kalah karmakarinih | eta raksam karotu
me yoginyo baladayakah || 57||

trikonantarasamstha yah sadadhvadisamanvitah |
sattrim$advarnamalasca matarah pantu mam sada || 58||

brahmi mahalaksmisanih sarasvatyathi samkart | kaumari
candika ceti matarah pantu mam sada || 59|

sarvato mam pariksante netraih siiryayutaprabhaih | mataro
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matrkascatra sarva raksantu mam sada || 60|

ambika ya mahesani tripura srimanohara | kalika kalaratrisca
kapalinyambika tatha || 61|

chaya ca vijaya laksmirmahamaya manonmani | bhagavati ca
durga ca siva ca sankart tatha || 62||

narayani visnumaya divyajvala manojava | asanadyah sthita
yasca tah sarva raksakah sivah || 63|

srstisthityantakah ksubdha mataro baladayakah | dasa matara
asanayam raksam kurvantu mam sada || 64||
trikonamadhyasthitayoginibhyo namah | bindutrikonavasinyai
namabh | tripurayai namabh | || 65|

sindiiravarnam trinetram sankhasankhasicihnitam |
karairvarabhayankadhyam pustabhogavrtangakam || 66||
divyambaradharam devim manikyabharananvitam |
jianayogamayim ramyam samesyambujavasinim || 67|
namami candrasankasam tripuram sukhasamsrayam |
rajamukutasobhadhyam rajarajesvarim param || 68||
svetamsukadharam $antam mauktikaprakaranvitam | asinam
padmasamstham ca saradamabhivandaye || 69||

indranim divyamukutam vyaghracarmottariyakam |

sindiirarunavaktram tam camundam pranamamyaham || 70|
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kalasanksobhinim devim mrtyusémhﬁrinim param | kriram
khadgadharam devim tam pranamya vimucyate || 71||

jaya ca vijaya caiva ajita ca aparajita | narasimhi mahogra ca
saktayo raksakah sada || 72|

jayadya asta SaktiSca bhayadya asta nayakah | yoginyo'stau
samakhyatah pramatha asta eva tu || 73||

khecart ca catika ca lambika ca ghantika tatha | lola ca lambini
caiva ghantika vyapini tatha || 74||

ayurdirgha tatha santih pustirdhrtirasamsaya | siddhah saktayasta
devyo yoginyo mama matarah || 75||

vani ca jiianasaktisca saktayo mama matarah | ya imah
pUjayennityam tasya siddhirna samsayah || 76||

tripurasundari patu mamagratah sarasvati | pratyagrato
mahalaksmih kaubert drstimangale || 77|

praticim patu mam ratrau pragisanyam sada tatha |
diksottaragururdevo vamagneyamadhisthitah || 78||

patu mam daksine panau vamadaksinayostatha | par§vayorjanuni
padau patu patamgirisvarah || 79||

sridev1 karnikamadhyam candrabimbasamaprabham | vinakaram
mahalaksmim jiianasaktim namah Sivam || 80||

anantayastu padabje kamale'nantasayint |
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sastramargaikatattvajnam jﬁﬁnaéaktim namah $ivam || 81||
tripure tripuradhise trailokyavijayaprade | tare taranvitakare
trailokyamrtavarsini || 82||

Srimattripurasundarya milamantrah prakirtitah | paficadasaksaro
mantrah sarvarthasadhanapradah || 83|

aghoramantrah sodasi pranato'pi gariyast | saktanam moksada
mantrah sarvesam phaladayakah || 84|

gunatrayatmika vidya brahmavisnumahesvari | tare taranvitakare
trayividyatmika para || 85||

varnastako mahapunyah sarvatmaparipiirvakah |
satkonasaktisampanno nadanto bindusamyutah || 86|

akare bindusamyuktam kamakalamayim sivam | dhyatva
sampijayetpascatsanksipta tripurambika || 87|

miuladhare mahalaksmih svadhisthane parasiva | manipure
visalakst hrtpadme lalitambika || 88]|

kanthe visuddhavidya ca ajnacakre Sivatmika | sahasrare
maharaudr1 vyapini paramesvari || 89|

brahmarandhre sada payanmatrkabijasambhava | satcakresu
samayukta matarah pantu mam sada || 90|

astamiirtirmahadevah sarada paramesvari | vedavedangamata ca

gayatri capi sarvada || 91||
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vagbhavam patu me $irsam kﬁmaféj ah kapolayoh | anandam
caksusi patu srividya sarvavandita || 92||

karnayoh patu me laksmih kamakst nasikam tatha | jihvayam
patu me devi ghranendriyam tu bhairavi || 93||

kanthe me patu maya ca skandhayoh patu paramesvart | bahii me
patu kalt ca hastayoh saktiravyaya || 94||

nakhamsca me patu durga ca hrdayam patu bhairav1 | nabhau ca
kundalt patu kuksim me saktiravyaya || 95||

prstham me patu mahatmyam janghe payatsarasvati |
uruyugmam sada patu kamest kamapijana || 96|

januni me jagaddhatri Girti patu parasiva | gulphayormayiki patu
padau me matrka siva || 97||

angulih patu mata me janujanghadi sarvada | saktih patu
mahadev1 sarvavayavasamsthita || 9§||

cittajfiah patu me nityam kamakamo manasvint |

etasca devatah sarvah Saktayah piijanatmikah | saktimanmam
sada raksetsaktibijam sada mama || 100)||

milabijam sada patu mam matrganapijitam | Sricakram sarvada
patu sarvapadbhyo niramayam || 101|]

mahapadmatavi madhye Sricakram nirmitam Subham | tasya
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madhye mahadevi lalita kamartpin || 102]
karairvarabhayayukta raktaksya raktavasasa |
paficangulimaharakta yam drstva muchyate bhayat || 103||
tamambikam maharaudrim mahamayam manonmanim |
mahamrtyubhayaghnim ca sangrame vijayapradam || 104||
bhuktimuktipradam devim Saktibijam sada §ivam | dhyatva
stutvarcayetpratah sarvakamaphalapradah || 105||

yasyah smaranamatrena durgadyah sarvasaktayah | tamasyantam
prayantyasu kamartupam bhaje sivam || 106||
somasiuryagninayanam khadgaksamalamalinim |
pasankusadharam devim sarvabharanabhiisitam || 107||
sarvalankarasamyuktam sarvaratnasamanvitam | sada
karatalasaktasphotikadarsamandalam || 108||

sada sadanandamayim sadanityam Sivamrtam | sada tu
payadamba me jianamudradharam param || 109||

icchamudra jianamudra kriyamudra vibhitaye | kamakrodhau
lobhamohau madam matsaryameva ca || 110)||

ahankaram ca cittafica buddhim tanindriyani ca |
etanvisayasamyuktanpasyedamba sada mama || 111|]
trailokyatitadeha ca trailokyatitavigraha | trailokyatitavidya ca

trailokyatitasamsraya || 112]]
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trailokyatitakirtisca trailokyﬁﬁtavarcitﬁ | trailokyatitadiksa ca
trailokyatitapiyita || 113|]

trailokyatitavasa ca trailokyatitadayini | trailokyatita
saktistraibhtimyadhipadayini || 114||

astadhyay1 brahmasiitram bhasyam bhargavatastatha |
padarthavidyayuktam ya sa me raksatu sarvada || 115]]

sa me vidya sada payannityam nirogatam Sivam | lalitam
lasyasampannam mantravidyam mahabalam || 116]|
sarvamantramayim nityam sarvatantramayim param |
sarvayogamayim suddham sarvayogavimocanim || 117||
sarvayogasvariipam ca sarvayogavidhayinim | sarvavidyamayim
devim sarvavidyavivarjitam || 118||

sarvopanisadam giidham sarvopanisadalayam |
sarvopanisadaradhyam sarvopanisadatmikam || 119||
sarvopanisadudbhutam sarvopanisaduttamam |
sarvopanisadabhijiam sarvopanisadarcitam || 120]|
sarvasrayam sarvagatam sarvasampattihetukim | sa me vidya
sada payadyavatkalamidam jagat || 121||

namaste Sankhanilaye sankhasambhitavasini |
sankhapriyapriyatame Sankhariipe namo'stu te || 122]|

sankhasambhavitange ca sankhasamjnavivarjite |
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sankhasthitaparanande éar'lkhafﬁpe namo'stu te || 123
astamangalasamyukte sarvamangalamangale | Sankhamadhye
sthitam devim sankhariipe namo'stu te || 124]]
astabhairavamadhyastham astamangalamangalam | §ankhastham
sankhintm devim $ankhartipe namo'stu te || 125||

vagdevyo varadah santu sarvastusyantu pujitah | sada tustah
sadananda mam santu palayantu ca || 126]|

sarvabhih pujita devyo visuddhantahkaranyaham |
suddhasphatikasamkasah sarvah sarve$vara mama || 127||
astakonantare devyah sarva me raksakah sada | sarvani ca
subhanyastu prayacchantu varapradah || 128]|
vajresvaryambika bhadrakali §iva tathaiva ca | kalaratrih
pratyangira devyah pantu punah punah || 129||

cakresvarmt maharaudri kauberT mamaki tatha | attahasya
mahakali sarva me raksakah sada || 130||

astakonantare vanyo raksam kurvantu sarvada | astakone
samayuktah sarvabharanabhusitah || 131||

sarvadevamay1 devi sarvamantramayi sada | sarvatantramayi
suddha sarvayogavimocant || 132]]

sarvajna sarvaga suddha sarvasaktisamanvita |

sarvapapanivrttyartham raksam kurvantu sarvada || 133||
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devyah sarva maharaje saptakdnésu samsthitah |
laksmyadisadvidhah suddha mam raksantu subhapradah || 134|
devyo me raksaniyah syuh sarvah sarvarthasadhikah |
satkonantarasamsthasca sadangani siro mukham || 135]|
hrdayam ca tatha pani angasatkam samasritam | sadangani tu me
sarva raksam kurvantu sarvada || 136||

cakranam madhyasamsthayah saktinamrsibhih saha | diksayah
sarvasampattiryatra tisthati sarvada || 137
etaddhyanarcanabhyam ca mantratantraprayogatah | siddha
sarve'pl mantrasca yena kenapi karmana || 138]|

cakresvari cakravartt cakradevyambika tatha | cakresani
cakravanya matarasca cakrasthitah || 139]|

cakresvarasca bhagavatyasta raksantu punah punah | devyah
sarvah svamudrabhih sarvada raksaka mama || 140||

sarvada raksanam kuryuh palanam ca punah punah | palayantu
sada devyo danavanmam pramocayet || 141]|

madhyakonesu me pantu devyah sarva manoharah |
guhyatiguhyarcanasca pujayantya mahabalah || 142||
madhyakonesu yah saktirdevyah pantu punah punabh |
dvadasantarasamsthasca dvadasangani raksatu || 143||

lalatam caksust karnau nasika ca mukhatrayam | osthau jihvam
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tatha damstram kantham patu éivﬁ sada || 144||

bhujau bahu tatha pani vakso me patu parvati | hrdayam ca tatha
kuksim patu me'bhistadayini || 145]]

katim me patu devi ca guhyamavyapini tatha | iruyugmam tatha
janu padau patu siva sada || 146||

talukam ca patu devit jihvam patu parambika | dantams$ca me
sada patu payu me patu malint || 147||
dharmarthakamamoksasca caturvargah pradhanikah | catvarah
saktayascatra raksam kurvantu sarvada || 14§)||

brahmani visnumay1 ca rudrani tripuresvart | 1Svari ca sada devi
sada payadganadhipa || 149||

trailokyamohant devi sarvasuranamaskrta | icchamohakrtt devi
patu mam sarvada siva || 150

sarvasamharini dev1 sarvartharthapradayini | icchamohakrtt devi
sarvakamapradayini || 151|]

kamakhya kamadhenusca kamapiiranadayini |kamakrodhakart
devi kamartipadhara $iva || 152|]

vagdevyo varadah santu sarvastusyantu pujitah | sada tustah
sadananda mam santu palayantu ca || 153

sarvabhih pujita devyo visuddhantahkaranyaham |

suddhasphatikasamkasah sarvah sarvesvara mama || 154||
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astakonantare devyah sarva mé raksakah sada | sarvani ca
subhanyastu prayacchantu varapradah || 155]|
vajresvaryambika bhadrakali §iva tathaiva ca | kalaratrih
pratyangira devyah pantu punah punah || 156||

cakre$vari maharaudri kauber mamaki tatha | attahasya
mahakali sarva me raksakah sada || 157||

astakonantare vanyo raksam kurvantu sarvada | astakone
samayuktah sarvabharanabhisitah || 158]|

sarvadevamay1 devi sarvamantramayi sada | sarvatantramayi
suddha sarvayogavimocanti || 159||

sarvajna sarvaga suddha sarvasaktisamanvita |
sarvapapanivrttyartham raksam kurvantu sarvada || 160||
devyah sarva maharaje saptakonesu samsthitah |
laksmyadisadvidhah suddha mam raksantu subhapradah || 161]|
devyo me raksaniyah syuh sarvah sarvarthasadhikah |
satkonantarasamsthasca sadangani siro mukham || 162||
hrdayam ca tatha pani angasatkam samasritam | sadangani tu me
sarva raksam kurvantu sarvada || 163||

cakresvart cakravartt cakradevyambika tatha | cakresani
cakravanya matarasca cakrasthitah || 164||

cakresvarasca bhagavatyasta raksantu punah punah | devyah
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sarvah svamudrabhih sarvada rvak‘saka‘l mama || 165||

sarvada raksanam kuryuh palanam ca punah punah | palayantu
sada devyo danavanmam pramocayet || 166||

madhyakonesu me pantu devyah sarva manoharah |
guhyatiguhyarcanasca pujayantya mahabalah || 167||
madhyakonesu yah $aktirdevyah pantu punah punah |
dvadasantarasamsthasca dvadasangani raksatu || 168]|

lalatam caksust karnau nasika ca mukhatrayam | osthau jithvam
tatha damstram kantham patu siva sada || 169||

bhujau bahi tatha pant vakso me patu parvati | hrdayam ca tatha
kuksim patu me'bhistadayini || 170]|

katim me patu dev1 ca guhyamavyapini tatha | iruyugmam tatha
janu padau patu siva sada || 171||

talukam ca patu dev1 jihvam patu parambika | dantams$ca me
sada patu payu me patu malint || 172||
dharmarthakamamoksasca caturvargah pradhanikah | catvarah
saktayascatra raksam kurvantu sarvada || 173]|

brahmani visnumay1 ca rudrani tripuresvart | iSvari ca sada devi
sada payadganadhipa || 174||

trailokyamohant devi sarvasuranamaskrta | icchamohakrtt devi

patu mam sarvada siva || 175]]
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sarvasamharini devi sarvﬁrthérthapradéyini | icchamohakrtt devi
sarvakamapradayini || 176]|

kamakhya kamadhenusca kamapuranadayini | kamakrodhakart
devi kamartipadhara §iva || 177||

sarvato mam pariksante netraih siiryayutaprabhaih | mataro
matrkascatra sarva raksantu mam sada || 178||

ambika ya mahesani tripura Srimanohara | kalika kalaratrisca
kapalinyambika tatha || 179||

chaya ca vijaya laksmirmahamaya manonmant | bhagavati ca
durga ca $iva ca sankari tatha || 180||

narayani visnumaya divyajvala manojava | asanadyah sthita
yasca tah sarva raksakah $ivah || 181||

srstisthityantakah ksubdha mataro baladayakah | dasa matara
asanayam raksam kurvantu mam sada || 182||

yatra yatra bhaye prapte sa tatraiva pathennarah |
sarvavayavabhavena devim saficintya sadhakah || 183]]

raksam kurvita yatnena sarvasubhavinasinim | stotram
cadbhutamevedam trailokye capi durlabham || 184||

gopaniyam prayatnena yadicchedatmano hitam | yasmai kasmai
na datavyam na vaktavyam kadacana || 185]|

sisyaya bhaktiyuktaya sadhakaya prakasayet | bhrastebhyah
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datte casiddhihanih syadityajiia §ankart krta | mantrah

paranmukha yanti kruddha bhavati sundart || 187||

asubham ca bhavettasya tasmadyatnena gopayet | yadgrhe
vidyate stotram granthe likhitamuttamam || 188]|

caficalapi sthira bhiitva kamala tatra tistati | tasmadyatnadi mam
grantham pujayedgandhapuspakaih || 189||

ptjaphalam labhennityam sundarisannidhirbhavet |
stavarajamimam punyam yah pathetsusamahitah || 190)||
yatphalam labhate tasmacchrnudhvam sadhakottamah |
varamekam tu yo'dhiyat sa pijaphalamasnute || 191||

vedita matrcakrasya sadhako bhuvi jayate |
masametatkramenaiva pathedbhaktiparayanah || 192

svarge'pi vidito bhutva devibhaktastu bhitale | bhaktya ca
dharayedyastu likhitva stotramuttamam || 193||

sikhayamathava kanthe bahau va bhaktisamyutah | sa
bhavetsadhakasrestho matrnam ca sada priyah || 194||

labhate sarvakamanvai param svastyayanam bhavet |
tasmadidam prayatnena dharayedvidhina tatha || 195||

pathitva pujayitva ca trailokyam vasamanayet | bhaktaya dadate

tasmai mantram raksakaram param || 196||
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dhrtva sauvarnamadhyastham sarvakamannaro labhet | yani
vanchati kamani bhuktimuktikarani ca || 197||

labhate natra sandeho bhuvi svarge rasatale | drstva ca
sadhakasrestham graharaksasahimsakah || 198]|

diradeva palayante na samarthasca himsitum | visam nirvisatam
yati papam niryati sanksayam || 199||

devavanmanavo bhtitva bhunakti bahulam sukham |
tasmannityam patheddhimanmuktikamarthasiddhaye || 200]|
bhaktya ca dharayeddevim svaraksam sarvada'caret |
purvajatiparijiianavedyam janmasahasrakam || 201||

na punarjayate yonau maranam nasti caparam || 202
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Summary of Sri Tripura Stavarajah (202 Verses)

This is a detailed English summary of the Sr7 Tripura Stavarajah, which consists of 202 verses
addressed to Sri Tripurasundari, the supreme goddess of Srividya Tantra. The hymn functions
as both devotional praise and a comprehensive protective mantra (raksa-stotra). It blends
philosophical depth, ritual precision, and mystical power.

I. Invocation and Purpose (Verses 1-10)

The hymn begins by saluting Siva, the guru lineage, and Tripurasundari, the divine beauty
beyond the three worlds. It establishes the stotra as a raksa-mantra, meant to protect, elevate,
and liberate. Siva himself declares its potency.

I1. Description of the Goddess (Verses 11-50)
The next several verses describe the physical and mystical beauty of Tripurasundari:

e She is red-hued, lotus-faced, and adorned with moonlight.

« She resides in the bindu (dot) of the Sricakra, the cosmic diagram of energy.

o Her weapons, postures, and ornaments symbolize the control over the mind, desires,
and the universe.

Her presence is associated with mantra, yantra, and sound, and she is called:

e The Queen of Mantras
e The Mother of the Vedas
e The Essence of Bliss

I11. Journey Through the Sricakra (Verses 51-150)

These verses walk the sadhaka through the nine avaranas (enclosures) of the Sricakra. Each
avarana is inhabited by different forms of the goddess:

Trailokyamohana — Controls delusion
Sarvasaparipiiraka — Fulfiller of all desires
Sarvasamksobhini — Agitates the universe into activity
Sarvasaubhagyadayini — Giver of auspiciousness
Sarvarthasadhint — Grants all objectives

orwdPE
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Sarvaraksakari — Guardian
Sarvarogahara — Healer
Sarvasiddhiprada — Bestower of siddhis
Sarvanandamaya — Full of bliss; the bindu

©ooNo®

Each layer is populated by yoginis, deities, and guardians, culminating in the central bindu,
where Tripurasundari resides as the union of Siva and Sakti.

Also included are references to:
o The Sodasa Nityas (16 eternal goddesses)

o The Three Saktis: Iccha (will), Jiiana (knowledge), and Kriya (action)
e Various powerful forms: Tvarita, Varahi, Matangi, etc.

IV. Secret Mantric Knowledge (Verses 151-170)
These verses reveal the hidden powers of the Paficadasi mantra, divided into:

o Three kiitas (divisions) of five syllables
« Embedded meanings behind five tattvas, five kalas, and five desires

This section also explains:

e How the Matrka letters, Ajapa mantra, and inner sound are aspects of the goddess
e That Tripurasundari is identical with Brahman, and her worship leads to realization

The sadhaka who chants, wears, or worships the stotra gains:
« Power over the elements

e Sovereignty in the three worlds
o Unity with mantras and the Sricakra

V. Raksa and Benefits (Verses 171-200)
These verses provide practical uses and assurances:
« Worshiping the text itself brings Laksmi’s permanent presence
e The text should be kept secret; improper sharing leads to siddhi loss
e Wearing it (as scroll or amulet) protects against:
o Demons, black magic, planets, disease, prison, poison, etc.

The stotra grants:
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Material prosperity

Family blessings (e.g. childbirth, marriage, wealth)

Fulfillment of desires

Destruction of past karma

Even one sincere recitation liberates one from spiritual bondage

V1. Liberation and Deification (Verses 201-202)

The final verses exalt the hymn as:

Composed by Siva himself
A stotra that can heal all diseases, grant moksa, and transform the devotee into a
divine being

The devotee gains:

Longevity (ayus)

Health (arogya)

Wealth (ai§varya)

Pleasure (bhukti)

Liberation (mukti)

And desires rare even for Indra, king of the gods

Summary Themes

Theme Description
Devi as Supreme She is Parasakti, Brahman with form.
Sricakra Cosmology Detailed mapping of goddess forms in nine avaranas.

Mantra/Tantra Integration Paficadasi mantra, katas, and matrkas explained.

Protection (Raksa) Against all worldly, spiritual, and occult threats.
Phalasruti (Results) From health and wealth to moksa and deification.
Eligibility & Secrecy Must be kept hidden from the uninitiated.

Empowerment of the Sadhaka Leads to divine status, freedom from rebirth.
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This esoteric tantric text is the SrT Tripura Stavarajah, a powerful hymn praising the goddess
Tripurasundari, with deeply encoded metaphysical and ritual content from the Srividya tradition.
The first 10 verses present homage to the guru lineage, deities, mandalas, and various powerful
forces in the Srividya and Kaula traditions.

1. $rinathadi gurutrayam ganapatim pithatrayam bhairavam siddhaugham vatukatrayam
padayugam diittkramam mandalam |

virandvyastacatuskasastinavakam viravalipaficakam |

Srimanmalinimantrarajasahitam vande gurormandalam ||

Meaning:
I bow to the sacred assembly (mandala) of the guru, which includes:

e The threefold lineage of teachers beginning with Srinatha,

e Lord Ganapati,

e The three sacred pithas (seat-energies or power-centers),

« Bhairava (as the fierce protector),

e The assemblage of perfected beings (siddhaugha),

e The triad of Vatuka Bhairavas (young or wrathful forms),

e The twin lotus feet of the goddess,

o The dutikrama (sequence of yogic consorts or female energies),
e The sacred mandala (sacred geometric layout of powers),

e The warriors (viras) in various groupings: 2, 8, 4, 6, 9,

e The five-fold heroic lineage (viravali),

 And the revered Malini Mantraraja (supreme mantra of Srividya).

Commentary:
This verse salutes the entire lineage, cosmology, and spiritual forces that form the Srividya path,
emphasizing the integration of deity worship, mantra, ritual, geometry, and spiritual hierarchy.

2. seve sindurasandohasundarasvangabhasuram |
karunaptrapiytsakataksam kulanayikam ||

Meaning:

I serve the Lady of the Kula (Kulanayika), whose body shines with the beauty of vermillion,
whose radiant form is resplendent, and whose glance is filled with the nectar of overflowing
compassion.

Commentary:

The verse lovingly describes Tripurasundari’s form — divine, gracious, and filled with
compassion. Sindira is not just red pigment but symbolizes sakti and auspiciousness.
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3. dvinetram dvibhujam $antam gurum padmasanasthitam |
yogapithe samasinam namami $irasisthitam ||

Meaning:
| bow to the peaceful guru, seated on a lotus posture (padmasana), who has two eyes and two
arms, and who resides in the Yogic Seat (Yogapitha), established firmly above the head.

Commentary:
This describes the inner guru or meditative form of the divine within. The Yogapitha here is both
an outer ritual seat and an inner yogic center (e.g., Sahasrara).

4. namami sadgurum $antam pratyaksasivariipinam |
Sirasa yogapithastham muktikamarthasiddhaye ||

Meaning:
| bow with my head to the tranquil Sadguru, who is the visible form of Siva, established in the
Yogic Seat, for the attainment of liberation and the fulfillment of all goals.

Commentary:
The Sadguru is revered as a direct embodiment of Siva, critical for guidance in Tantric and yogic
practice. It emphasizes surrender and devotion.

5. ya nitya parama Saktirjagaccaitanyariipini |
tam namami mahadevim paficamim matrripinim ||

Meaning:
I bow to that eternal, supreme power (Parasakti), the embodiment of the consciousness pervading
the universe — the great Goddess, the fifth (paficami), who manifests as the Mother.

Commentary:

This verse invokes Sakti as the ultimate conscious force and the maternal source of all.
"Paficami" may hint at her identification with the fifth tattva or element — ether (akasa) — or the
fifth aspect of reality beyond the manifest.

6. yasyah sarvam samutpannam yasyamadyapi tisthati |
layamesyati yasyam tam paficamim pranamamyaham ||
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Meaning:
I bow to that fifth (paficami) aspect of the goddess from whom everything arises, in whom
everything abides even now, and into whom everything will ultimately dissolve.

Commentary:
The verse outlines the goddess as the source, sustainer, and dissolver — the tripartite role of
creation, preservation, and destruction — central to Srividya philosophy.

7. srimatkalpatarormiile bhavanya ratnamandire |
ratnasimhasane devyah $ricakram pranamamyaham ||

Meaning:
At the base of the wish-fulfilling tree, in the jewel-palace of Bhavani (the Goddess), I bow to the
Sricakra seated on the jewel throne of the Devi.

Commentary:
A vivid visual metaphor of the cosmic Sricakra placed at the seat of ultimate power in the
mystical palace of the Goddess, representing the supreme center of worship.

8. bhiigrham gunarekhadhyam vedadvaropasobhitam |
trivrttam sodasadalam tathastadalakarnikam ||

Meaning:

| bow to the mystical foundation — the Sricakra — which is located in an earthly temple
(bhiigrha), adorned with lines of qualities (gunas), beautifully decorated with Vedic doors, and
composed of three circles (trivrtta), a sixteen-petaled lotus, and an eight-petaled inner circle.

Commentary:
This is a geometrical and symbolic description of the Sricakra: a cosmic mandala made of
layered petals and circuits, symbolizing levels of consciousness and cosmic energies.

9. konam dvidikkonam vasukonam trikonakam |
madhye bindumahacakram nityam $ritripuramayam ||

Meaning:

It includes corners (konas), two directions (dvidik), eight corners (vasukonam), and an inner
triangle (trikonakam); at its center lies the great Bindu — the Sricakra eternally pervaded by Sri
Tripura.
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Commentary:
The triangle and bindu are central to Sricakra and Srividya. The bindu is the source of all — the
non-dual point from which manifestation arises, with Tripura residing there.

10. brahmandadharasakti§ca kalasmarapurandarah |
etah samyojya purata iSvarim yojayecchive ||

Meaning:

The supporting energies of the cosmic egg (brahmanda), along with the various divine aspects —
Kala (phases), Smara (Kama), Purandara (Indra) — are all to be united, and in front, the goddess
[$varf is to be joined with Siva.

Commentary:

This is a reference to the ritual and yogic visualization wherein all divine energies are invoked
and merged, culminating in the union of Siva and Sakti — a core practice in Tantric ritual and
internal yoga.

11. candrabijam bindusamstham Sivabijam niyojayet |
madanam S$akrabijastham yojayedbhuvanesvarim ||

Meaning:

Place the Candra bija ("Saum", symbolic of the Moon) in the bindu (central point), then
establish the Siva bija ("Ham") over it.

The Madana bija (love-inducing syllable, often "Kleem") is then to be joined with Sakra bija
(related to Indra), and united with the goddess Bhuvanes$varfi.

Commentary:

This verse outlines a mystical construction of mantra-sound structures within the Srividya
mantra framework. Each bija represents a divine function—Moon for cooling compassion,
Siva for consciousness, Madana for attraction, etc.—and are merged as part of internal or
external ritual (mantra nyasa or piija).

12.§ivabijam madanastham Sakrasastisamanvitam |
saptamam tacca $akrastham mayabijam samuddharet ||

Meaning:

The Siva bija is placed within the Madana bija, infused with the 60-fold energy of Sakra (Indra).
Then, the seventh bija, located in Sakra, is drawn out — this is the Maya bija (often "Hreem").
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Commentary:

This complex layer of bija embedding shows how divine energies are compacted and layered,
leading to the emergence of Maya, the illusory power that enables manifestation. This reflects
Tantric encoding of cosmology in mantra construction.

13.tungaksaram Sivadistham marudindrasamanvitam |
dharandharasutabijamekatrapi niyojayet ||

Meaning:

The Tunga syllable (a powerful, exalted letter) is located within Siva and includes the energies
of Maruts (wind gods) and Indra. The bija of Dharandhara's daughter (a river goddess or
Earth-energy deity) is also to be joined in this union.

Commentary:

Mantras here are shown to house multiple forces of nature — air (Maruts), ether (Indra), and
earth (Dharandhara's daughter). This union suggests cosmic harmony through sound, showing
how elements and deities converge in sacred syllables.

14.bagalaturiyabijadhah sodasam ca niyojayet |
vakstham turiyakam bijam §akrabijam niyojayet ||

Meaning:

Beneath the Bagala's fourth-level bija, the sixteenth (sodasa) bija is to be placed. The bija
associated with speech (Vak), which is the Turlya (transcendent) syllable, should be
combined with the Sakra (Indra's) bija.

Commentary:
Bagalamukhi represents speech control; this verse assigns sacred sound placements (bija nyasa)
in layers, pointing to soteriological ascent through mantra — from speech to silence (tiiriya).

15.pinakesam candrasamsthamakasam rasasamsthitam |
caturthasvarasamyuktam nadabindusamanvitam ||

Meaning:

Establish Pindkesa (Siva as the wielder of the bow Pinaka) in the Moon (Candra); space (Akasa)
should be infused with essence (Rasa), joined with the fourth vowel (probably /" or 7).
Combine all with Nada (sound current) and Bindu (point of origin).

Commentary:
This describes the construction of the Srividya mantra with emphasis on cosmic sonic
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geometry — where deities, elements, vowels, and sound principles like nada and bindu are
united into a single tantric phonetic structure.

16.sarvamekatra samyojya paficapaicaksari bhavet |
paiicakiitatmika vidya sarvatantresu gopita ||

Meaning:

When all these elements are combined together, the result is the Paficapaiicaksari mantra (a
25-syllable mantra), composed of five kiitas (sections). This sacred knowledge is secreted in all
the Tantras.

Commentary:

This is a direct reference to the Srividya mantra, often encoded as a five-part formula (e.g.,
Ka-E-I-La-Hreem, etc.). The mantra is esoteric, only revealed under guidance, and forms the
heart of the Sricakra worship.

17.kalahrim hasakalahrim hakahalahim hakalahrim hakalasahim
vidyacudamanirdevi prokta sarvottamottama |
tava snehanmayakhyata nakhyeya yasya kasyacit ||

Meaning:

The sequence of bijas — Kala-Hrim, Hasa-Kala-Hrim, Haka-Hala-Him, Haka-Lasa-Hrim,
Haka-Lasa-Haim — forms the Crown Jewel of all Vidyas, the supreme Goddess.

Out of affection for you, | have disclosed it; this should never be told to just anyone.

Commentary:

This stanza reveals and conceals at once. These mantras are potent, and this verse warns that
only worthy initiates should receive it. It's an explicit mantra transmission, considered highly
sacred and secret.

18.indro mam raksayetpracyamagneyyamagnidevata |
yamye yamah sada patu nairrte nirrtiSca mam ||

Meaning:
Let Indra protect me in the East, Agni in the Southeast, Yama in the South, and Nirrti in the
Southwest.

Commentary:

This begins a dikpala (guardian of directions) visualization, a common Tantric protection
method, placing divine guardians in each cardinal direction.
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19.pascime varunah patu vayavye vayudevata |
dhanadascettare patu aiSanyamisvaro'vatu ||

Meaning:
Varuna protects in the West, Vayu in the Northwest, Kubera (Dhanada) in the North, and I$vara
in the Northeast.

Commentary:
Each guardian deity is assigned to a direction in the protective field, forming a spiritual
perimeter of power for ritual and inner strength.

20.ardhvam prajapatih payadadhascanantadevata |
evam dasa diSo raksam kurvantvasadhidevatah ||

Meaning:
Let Prajapati protect me above, and Ananta (the infinite serpent) protect below.
In this way, let the guardians of the ten directions grant me protection.

Commentary:

This completes the cosmic enclosure (dasa dikpala nyasa) around the sadhaka, both in the
external and internal worlds. It's a ritual of total spiritual security, invoking divine forces for
safeguarding in all planes.

21.ganesah sarvada patu ksetreso raksayetsada |
dvarasrih sarvada patu dehali patu sarvada ||

Meaning:

Let Ganesa always protect me,

Let the Ksetrapala (Guardian of the sacred space/temple ground) constantly guard.
Let Dvarasri (the goddess of thresholds) protect all entryways,

Let the Dehali (the door sill) always offer protection.

Commentary:

This verse secures the outer ritual space, especially the temple, home, or body-temple of the
sadhaka. Ganes$a, the remover of obstacles, is invoked along with deities protecting sacred
thresholds, emphasizing the importance of proper ritual containment and sanctity.
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22.gananathah sada patu durga mam pariraksatu |
vatuko bhairavascante ksetrapalo'bhiraksatu ||

Meaning:

Let Gananatha (another name for Ganesa) always protect me.

Let Durga, the fierce protectress, surround and guard me.

Let Vatuka Bhairava and the Ksetrapala offer protection at the end (of ritual or life).

Commentary:

A powerful alignment of fierce and compassionate guardians: Ganesa for initiation, Durga for
strength and shielding, and Bhairava (in the youthful Vatuka form) for final purification and
guardianship, especially at the moment of spiritual culmination or death.

23.saha ratya svapatnya ca kamadevasca sarvada |
pritya saha vasanto'pi patu mam nandane vane ||

Meaning:
Let Kama (god of desire) with his wife Rati, and Vasanta (spring personified), always protect
me with affection, especially in the garden of delight (Nandana Vana).

Commentary:

This verse evokes sensual joy and aesthetic pleasure as sacred. Kama and Rati represent divine
desire; Vasanta represents life’s blossoming. This is a non-repressive approach to desire, as
seen in Srividya, where beauty, love, and joy are integral to the path.

24.cakrasya pascime dvare bhavanya ratnamandire |
sankhapadma nidhi raksam kurutam kamasiddhaye ||

Meaning:

At the western gate of the Sricakra, in Bhavan®’s jeweled palace,

May the conch ($ankha) and lotus (padma) treasures offer me protection and aid in attaining
Kama-siddhi (perfection in desire or love).

Commentary:

The Sricakra is imagined as a temple, with gates in cardinal directions. The west is associated
with love, sensuality, and fulfillment, hence the invocation of symbols tied to wealth, beauty,
and joy.

25.patu mam ratnasopanam paramaisvaryasobhitam |
raksayetpascimadvare bhavanya ratnamandire ||
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Meaning:

Let the jeweled stairway (leading to the inner sanctum) always protect me —
It is radiant with supreme majesty.

Let it guard the western gate of Bhavani’s jeweled palace.

Commentary:

This reinforces the idea of spiritual ascent through sacred beauty. The ratnasopana is a
symbolic path of progression through levels of the Sricakra. “Protection” here also means
elevation, showing the sanctified journey toward union with the goddess.

26.sarasvatl mahalaksmirmaya durga vibhiitaye |
bhadrakali tatha svasti svaha caiva Subhankart ||

Meaning:

Let Sarasvati, Mahalaksmi, M:Zlyﬁ, Durga, and the powerful Bhadrakali,

Along with Svasti, Svaha, and Subhankari, protect me and grant divine glory and power
(vibhiiti).

Commentary:

A powerful assembly of female deities representing knowledge, wealth, illusion, strength, well-
being, and sacred speech. These deities personify the complete spectrum of feminine divinity,
essential for both spiritual protection and prosperity.

27.gauri ca lokadhatri ca vagisvaryadayo mama |
etascatra sthitah sarva raksam kurvantu sarvada ||

Meaning:

Let Gauri (a gentle form of Parvati), the World-Supporting Goddess (Lokadhatri), and
Vagisvari (goddess of speech),

And all the other deities present here, offer their protection at all times.

Commentary:

These deities represent support, speech, and grace. This verse unites gentle and powerful
aspects of feminine energy for comprehensive spiritual and material well-being.

28.pasandacarino bhuta bhimau ye cantariksagah |
divi loke sthita ye ca te gacchantu Sivajiaya ||
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Meaning:
Let the heretical beings (pasanda), sgirits dwelling in the earth, sky, or heaven,
All depart from this place, following Siva's command.

Commentary:
A banishing verse, removing all negative or distracting spirits/entities that might interfere with
practice. This aligns the sadhaka under Siva’s divine authority and command over all planes.

29.vastinamadhipo brahma srasta raksatu sarvada |
kulanathah sada patu dvipanatho'pi sarvada ||
sivam kurvantu tah sarva asane paifica devatah ||

Meaning:

Let Brahma, the Lord of the Vastu (sacred space) and creator, always protect.

Let the Kulanatha (lord of the lineage) and Dvipanatha (lord of the island or sacred seat)
protect constantly.

Let the five deities seated in the ritual seat (asana) always grant auspiciousness.

Commentary:

Protection is now invoked for the ritual seat (asana) and sacred space, along with lineage
deities and creators, acknowledging the foundational structure — both architectural and
metaphysical — for tantric worship.

30.prthvi tvaya dhrta loka devi tvam visnuna dhrta |
tvam ca dharaya mam devi pavitram kuru casanam ||

Meaning:
O Goddess Earth, you support the worlds, and are upheld by Visnu.
Now, please support me as well, and sanctify this asana (seat).

Commentary:

This is a classic nyasa verse for the earth element and the ritual seat. By calling on Earth’s
power and stability, the sadhaka grounds themselves, ensuring physical and spiritual support
for the practice.

31.cakrasya daksine bhage Srimatpatrasya mandale |
paificaratnani me pantu pujakanam ca siddhaye ||

Meaning:
On the southern side of the Sricakra, within the circle of the sacred vessel (patra-mandala),
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May the five precious gems (paficaratnani) protect me and bestow success upon the
worshippers.

Commentary:

This verse refers to ritual implements and their consecrated positions around the Sricakra. The
patra symbolizes receptivity and offering, while the five jewels (possibly metaphorical)
represent pure intentions, spiritual wealth, or energies aiding sadhana.

32.tatra patrasane punye sarvada vahnimandale |
vahne$ca mandalam patu kuladevyasca piijane ||

Meaning:

In that sacred seat of the vessel (patrasana), always present within the fire-circle
(vahnimandala),

Let the circle of fire protect me, especially during the worship of the Kula Goddess (Kuladevi).

Commentary:

The fire-circle is central to Tantric ritual, representing transformation, purification, and
divine witness. Worship of the Kuladevt occurs through fire and offering. This verse seeks
protective sanctity for that sacred interaction.

33.dhumrarcirasma jvalin1 jvalini visphulingini |
susrih suriipa kapila havyakavyavahe dasa ||

Meaning:
The fire (Agni) is described as having ten divine forms:

1. Dhumrarci (with smoke-colored flames)
2. Usma (heat)

3. Jvalini (the blazing one)

4. Jvalini (flame)

5. Visphulingin (spark-emitting)

6. Susri (splendid)

7. Suripa (well-formed)

8. Kapila (tawny)

9. Havyavaha (carrier of oblations)

10. Kavyavaha (carrier of ancestral offerings)

Commentary:

Each form represents a function of fire — from burning to purification, from material to subtle
realms. Fire is not just elemental but divinely personified in Tantric rites. This verse aligns the
microcosmic fire with cosmic Agni.
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34.vahnerdasakala jiieyah sarvadharmaphalapradah |
etabhih sahito raksam kuryadvai§vanaro mama ||

Meaning:

These are the ten rays (kalas) of the sacred fire, known to grant the fruits of all dharmic
actions.

Let the Vai$vanara fire (cosmic digestive fire) protect me, empowered by these ten forms.

Commentary:

Vaisvanara is the universal Agni, present in all beings as inner fire (as per the Gita). Here, it's
invoked to protect and sustain the inner and outer rituals, ensuring that one's actions yield
righteous results.

35.tatra patravare divye Srimadadityamandale |
siryasya mandalam patu mama sarvarthasiddhaye ||

Meaning: )
In the divine, excellent vessel, in the circle of the Sun (Aditya-mandala),
Let the solar orb protect me and grant success in all endeavors.

Commentary:

The Sun symbolizes clarity, vitality, and illumination. In the ritual vessel, invoking the Sun
aligns one's soul and purpose with divine light. This reflects the non-dual unity of inner and
outer light.

36.tapini tapini dhimra maricirjvalini rucih |
susumna bhogada visva bodhini dharint ksama ||

Meaning:
These are the twelve solar energies (kalas):

Tapin1 (warming)

Tapini (burning)

Dhiimra (smoky)

Marici (ray)

Jvalini (flaming)

Ruci (brightness)

Susumna (central channel/light)
Bhogada (bestower of enjoyment)
Visva (all-pervading)

CoNoOR~ LN E
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10. Bodhini (enlightening)
11. Dharint (sustaining)
12. Ksama (forgiving/tolerant)

Commentary:

These personified solar deities govern energetic, spiritual, and moral aspects of life. These
twelve are tied to the months and signs of the zodiac, representing solar consciousness as
both time and transcendence.

37 .kabhadyarnayuta bhanosthadanta dvadaseritah |
etah kalastu siiryasya siryamandalasamsthitah ||
etabhih sahito raksamadityah prakarotu me ||

Meaning:

These twelve kalas of the Sun are linked to specific letters starting from ka, bha, etc., and reach
up to the twelve rays/limbs of the Sun.

They reside in the solar orb, and with them, let Aditya (the Sun) grant me protection.

Commentary:

This cryptically describes the bijaksaras (seed syllables) associated with solar forces. The
divine letters manifest as solar rays that empower the body and soul. The Sun is invoked as
protector and revealer of truth.

38.tatra patramrte divye somasyamrtamandale |
amrtam sarvada patu bhairavanandahetukam ||

Meaning:
Within the divine vessel of nectar, in the moon’s immortal circle (Soma's amrta-mandala),
Let that nectar always protect me, which is the source of Bhairava's bliss.

Commentary:

The Moon represents cooling, soothing amrta — the immortalizing nectar. In Srividya, amrta
flows from Sahasrara (crown), nourishing spiritual bliss (Bhairavananda). This verse prays for
access to immortal consciousness and joy.

39.amrta manada piuisa tustih pusti ratirdhrtih |
sasini candrika kantirjyotsna Srih pritirangada ||

Meaning:
These are the kalas (rays/powers) of the Moon:
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Amrta (immortal)
Manada (giver of honor)
Piisa (nourishing)

Tusti (contentment)
Pusti (fullness)

Rati (delight)

Dhrti (steadiness)

Sagini (Moon-being)
Candrika (moonlight)
10. Kanti (beauty)

11. Jyotsna (bright radiance)
12. Srih (prosperity)

13. Priti (affection)

14. Angada (ornamentation)

CoNoO~wNE

Commentary:
These feminine, lunar forces nourish the heart and mind. Unlike the fiery solar rays, lunar
kalas are soothing and internal, ideal for contemplative and devotional practices.

40.purna piurnamrta kamadayinyah svarajah kalah |
somamandalamadhyastha raksam kurvantu sarvada ||

Meaning:

These kalas, which are complete (piirna), full of immortal nectar (parnamrta), and grant all
desires (kamadayinyah),

Reside in the center of the Moon’s orb, and may they always grant me protection.

Commentary:

The Moon becomes the repository of Divine Nectar, providing bliss, longevity, peace, and
spiritual fulfillment. These lunar kalas offer protection not through fire or force, but through
beauty, love, and completeness.

41.ravivedakalapiirne sudhasampirnamandale |
naksatradhipati raksam karotu mama bhiitaye ||

Meaning:
In the orb filled with the radiance of the Sun and Moon, complete with nectar (sudha),
May the Lord of the stars (Naksatradhipati) offer protection for my well-being.

Commentary:
This verse refers to the lunar-solar sphere, harmonizing the solar (masculine) and lunar
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(feminine) energies. The Naksatradhipati, usually Soma or the Moon deity, rules over astral
influences, offering cosmic protection and balancing time cycles (tithis, naksatras).

42.stiryagnimandale divye sampiirne §asimandale |
patu mam khecaribijam dosaikadasanasakrt ||

Meaning:

In the divine solar and fiery orbs, and the complete lunar sphere,

May the Khecari bija (seed syllable of the sky-walking goddess) protect me, which destroys all
eleven types of faults (dosaikadasa).

Commentary:

Khecari is a yogic goddess representing movement in the sky or inner space (cakras). The
"eleven faults” may refer to dosas of the senses, pranas, or karmic blockages. This verse seeks
a complete purification via mantra and yogic energy.

43.$aktiyukte suranande bhairavadyaih sasaktibhih |
anandabhairavo raksam karotu mama sarvada ||

Meaning:
Surrounded by Saktis and immersed in divine bliss, along with Bhairava and his consorts,
May the Blissful Bhairava (Ananda Bhairava) always protect me.

Commentary:

This invokes Bhairava not as a terrifying deity but in his ananda aspect — the ecstatic
consciousness. With his Saktis, he provides full-spectrum protection, aligning the sadhaka with
non-dual bliss and divine security.

44 tatra purnamrte punye $aktirya varani kala |
anandariipini raksam karotu mama sarvada ||

Meaning:
Within that pure and full nectar, let the kala (ray or phase) of Sakti known as Varant,
Who is of the nature of Ananda (bliss), always protect me.

Commentary:

Varani is one of the Sodasa Nityas (sixteen eternal goddesses) of the Sricakra. She removes
obstacles and is tied to the flow of bliss in the inner channels. This verse affirms protection via
nectarous divine joy.
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45.srstirbuddhih smrtirmedha kantirlaksmirdyutih sthira |
sthitih siddhiriti khyatah kacavargakala dasa ||

Meaning:
The ten kalas (powers) of the ka-ca letter group (kacavarga) are:

1. Srsti (creation)

2. Buddhi (intelligence)
3. Smrti (memory)

4. Medha (insight)

5. Kanti (beauty)

6. Laksmi (wealth)

7. Duyuti (radiance)

8. Sthira (stability)

9. Sthiti (preservation)
10. Siddhi (perfection)

Commentary:

These powers are phonetic-mystical energies, linked to specific letters of the Sanskrit alphabet
— a common Tantric technique where sound = power. The Ka-ca series relates to creation and
support energies in mantra practice.

46.akaradbrahmanotpannah srstikarmani tatparah |
etabhih sahitah payadbrahma mam vakpradah sada ||

Meaning:

These energies, born from the letter ‘a’ (akara), emanate from Brahma and are focused on the
act of creation (srsti).

May Brahma, the giver of speech, always protect me along with these kalas.

Commentary:

The bija ‘a’ represents pure consciousness and the origin of all speech. Brahma as creator is
invoked here to protect and empower the sadhaka’s creative faculties and speech, essential in
mantra japa and ritual.

47.jara ca palin1 $antiriSvari ratikamike |
varada hradini pritirdirgha ca tatavargagah ||

Meaning:
The ten kalas from the ta-ta varga (ta, tha... da, dha, na sounds) are:
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1. Jara (old age),

2. Palini (protector),

3. Santi (peace),

4. I$vari (divine feminine),

5. Ratikamika (giver of pleasure),

6. Varada (granter of boons),

7. Hradini (joy giver),

8. Priti (affection),

9. Dirgha (expansion),

10. (unmentioned — assumed continuation of qualities).

Commentary:

This set shows life stages and feminine qualities, combining nurturing and transformative
powers. They offer emotional and spiritual protection, reflecting the cyclical wisdom of age,
peace, love, and divine will.

48.ukaradvisnusambhiitah sthitikarmani tatparah |
etabhih sahitah payanmam visnuh pustidayakah ||

Meaning:

These kalas, emerging from the letter ‘u’ (ukara), arise from Visnu, devoted to the work of
sustenance (sthiti).

May Visnu, the giver of nourishment, protect me along with these energies.

Commentary:

Just as ‘a’is linked to creation (Brahma), ‘u’is linked to Visnu and maintenance — the middle
vowel of the A-U-M trinity. This balances the spiritual system and ensures sustainability of
effort and devotion.

49.tiksna raudri bhaya nidra tandri ksut krodhini kriya |
udgara mrtyuripa ca payavargakala dasa ||

Meaning:
The ten kalas of the pa-ya varga (pa, pha... ma sounds) are:

Tiksna (sharp),
Raudri (fierce),
Bhaya (fear),

Nidra (sleep),
TandrT (drowsiness),
Ksut (hunger),
Krodhint (anger),

NogakrwnpE
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8. Kriya (action),
9. Udgara (eruption),
10. Mrtyuriipa (form of death)

Commentary:

These are tamasic or transformative forces — often feared but necessary in deep yogic
transformation. Sleep, hunger, death — all are viewed as kalas, energies to be transcended and
transmuted, not denied.

50.makaradrudrasambhiitah samharaniratah sada |
etabhih sahito rudro mam payanmrtyunasakah ||

Meaning:

From the letter ‘ma’ (makara) arise the energies of Rudra, constantly devoted to destruction
(samhara).

May Rudra, along with these kalas, protect me and destroy death.

Commentary:

The ‘ma’ sound symbolizes dissolution in the A-U-M syllable. Rudra is the destroyer, but here
destruction is not negative — it’s the destruction of bondage and fear of death. Thus, Rudra is
the liberator through dissolution.

51.tiraskarinyah pasuhrtpaficendriyavimohanah |
anantantastu tah pafica pita Svetarunasita ||

Meaning:

The Tiraskarinyah — veiling goddesses — steal away the animal-like tendencies (pasuhrt) and
bewilder the five senses (paficendriyavimohanah).

These five (Saktis) are Ananta, Anta, and others, colored yellow, white, red, and black.

Commentary:

These are powerful veiling energies in Tantra— not obstacles, but mystical forces that mask
reality to draw the sadhaka inward. They dismantle attachment to the senses, preparing one for
inner awakening. Their colors signify tattvas and modes of perception.

52.bindorisvarasambhiitah salavargakalastatha |
tirodhanaparabhirmam payadetabhiriSvarah ||

Meaning:
These kalas, born from the Bindu and from I§vara, belong to the sa-la letter group.
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Let I$vara protect me through them, especially via their power of concealment (tirodhana) and
transcendence.

Commentary:

In Srividya, Bindu is the ultimate source. The Sa-La-Varga syllables are associated with
veilings, mystical transformation, and Siva's energy of withdrawing from manifestation —
tirodhana — not as illusion, but as sacred mystery.

53.nivrttiSca pratistha ca vidya $antistathaiva ca
indhika dipika ceti recika mocika para ||

Meaning:
These divine powers (kalas) include:

e Nivrtti (withdrawal),

e Pratistha (foundation),
e Vidya (knowledge),

« Santi (peace),

o Indhika (kindler),

« Dipika (illuminator),

o Recika (exhalation),

e Mocika (liberator),

e and Para (supreme).

Commentary:

This list is associated with the subtle aspects of energy flow and liberation. These kalas map
directly to Kundalini yoga and the subtle body, enabling purification, enlightenment, and final
release. They act as internal guides on the path.

54.suksma suksmamrta jianamrta apyayini tatha |
vyapinl vyomariipa ca ananta ceti sodasa ||

Meaning:
These 16 (sodasa) kalas are:

e Siiksma (subtle),

o Siksmamrta (subtle nectar),

« Jianamrta (nectar of knowledge),
« Apyayini (nourishing),

e Vyapini (all-pervading),

e Vyomaripa (sky-formed),

« and Ananta (infinite).
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Commentary:

These are the Sodasa Kalas (16 rays), often linked to the Moon or Divine Mother. They offer
sublime nourishment for the subtle body, blending nectar, knowledge, space, and infinity —
qualities of the goddess as Supreme Consciousness.

55.etah svarakala nadatsadasivasamudbhavah ||

Meaning:
These sound-based kalas (svarakalah) originate from Nada (primordial sound) and are born
from Sadasiva.

Commentary:

Nada is the eternal sound current, and Sadasiva is the form of Siva characterized by
consciousness and bliss. These kalas represent creative vibrations — the architecture of the
universe, emerging from divine stillness as sonic frequency.

56.anugrahaprada nityam sarvasiddhipradayikah |
etabhih sahitah payatsadapurvah Sivastu mam ||

Meaning:
These kalas always bestow grace (anugraha) and all attainments (siddhi).
May Siva, ever-primal and beyond time, protect me together with these energies.

Commentary:

This is a prayer for Siva’s grace — not just liberation, but the bestowal of all inner and outer
achievements. Grace is the final force in the paficakrtya (fivefold cosmic acts) of Siva:
creation, sustenance, dissolution, concealment, and grace.

57.matrka patu mam nityam sarvamantrasvaruapini |
akhandaikarasanandakari mam patu sarvada ||

Meaning:

Let the Matrka (the Divine Mother in the form of Sanskrit letters), who is the essence of all
mantras,

And who bestows unbroken, single-flavored bliss (akhanda-eka-rasa-ananda), protect me
always.

Commentary:
The Matrka letters are the building blocks of mantra, considered living forms of the Goddess.
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This verse speaks to the power of vibration, where every letter is a deity, leading to nondual
bliss when meditated upon with awareness.

58.amrtesT sada patu dipini patu sarvada |
milavidya ca mam patu Srimatripurasundarft ||
kamesvaryadibhiryukta nityabhih patu mam sada ||

Meaning:

Let Amrtes (the goddess of nectar) always protect me, let Dipint (the illuminator) protect me
always.

May the Mila Vidya (root mantra/knowledge) — in the form of Sri Tripurasundari —
always guard me.

Let me be protected at all times by her and the Kames$vart and other Nityas (eternal
goddesses).

Commentary:

This is a rich verse invoking several forms of the Goddess and her powers. Tripurasundari is
both root mantra and supreme form. With her Nitya Saktis like Kamegvari, she controls time,
desire, and bliss.

59.sarvadho mandukakare rudrah kalanalo vibhubh ||

Meaning:
At the very base, in the form of a manduka (frog — symbolizing the Muladhara or latent
energy) resides Rudra, the flame of time (kalanala), all-pervading and powerful.

Commentary:

The “manduka” is symbolic of latent kundalinT energy, and Rudra here is the fire that
awakens it. Kalanala is the fire that burns time, implying transcendence of mortality through
awakening.

60.raksam karotu me nityam ya miilaprakrtih sada |
tatascadharasaktirya mama raksam karotu sa ||

Meaning:

Let the Miulaprakrti (primordial nature) always protect me.

Let the Adhara Sakti (the supporting power — i.e., Kundalini at the base) offer me protection
too.
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Commentary:

This is a prayer to Kundalini, the primordial feminine energy coiled at the base of the spine.
She is Milaprakrti and the foundation of spiritual ascent. Protection is sought not from outside,
but from awakening this inner divine potential.

61.kiirmastu satatam payadananto raksayetsada |
tasya murdhni sthitah svetavarahah pariraksatu ||

Meaning:

May the Divine Tortoise (Kiirma) constantly protect me, and may Ananta (the infinite serpent)
also always guard me.

Upon Kiirma’s head is seated the White Boar (Sveta Varaha) — may he offer complete
protection.

Commentary:
This verse layers cosmic imagery from Hindu cosmology:

« Kiirma represents stability, the base of the cosmos.

e Ananta is the serpent of infinity — holding the worlds in endless cycles.

o Sveta Varaha, Visnu’s boar incarnation, raises the earth from chaos.
Together, they form a mythical foundation ensuring the sadhaka’s spiritual stability,
endurance, and protection from collapse.

62.dante tasya sthita prthvi patu nityam vasundhara |
samudrah sarvada patu suratnairamrtairjalaih ||

Meaning:

Upon his tusks, the Earth (Prthvi) is held — may she always protect me as Vasundhara (the
bearer of wealth).

May the Ocean always protect me with its nectar-like, jewel-filled waters.

Commentary:
This is an extension of cosmic support — Earth and Ocean as nurturing, protecting deities. The

ocean’s “amrta-jala” suggests life-giving spiritual flow, and Earth as Vasundhara represents
abundance and groundedness.

63.ratnadipam ca me raksam karotu svarpaparvatah |
patu mam nandanodyanam pantu mam kalpabhiiruhah ||
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Meaning:

May the jewel-lamp (ratnadipa) protect me, and may the golden mountain (svarna-parvata)
guard me.

Let the Nandana Garden shield me, and may the wish-fulfilling trees (kalpavrksa) also
protect me.

Commentary:
These images represent divine splendor and wish-fulfillment:

e Ratnadipa: inner light.
e Svarnaparvata: celestial mountain (like Meru).
e Nandana: heaven’s garden of joy.
« Kalpavrksa: trees that grant desires.
Together, they imply abundant, blissful protection in the sadhaka’s inner world.

64.adhastesam sada patu vicitra ratnabhiimika |
valukah pafica mam pantu pantu devamahiruhah ||

Meaning:

Beneath all these (divine structures), may the marvelous jewel-ground (ratnabhimika) always
protect me.

May the five sacred sands (valukah) protect me, and so too the divine trees of the gods
(mahiruhah).

Commentary:

This describes the foundation of the sacred inner landscape — the yogic Sricakra, possibly
visualized in meditation or ritual. “Five sands” may represent five elements or the five senses,
purified, forming a spiritual terrain.

65.navaratnamayastatra prakarah pantu mam nava |
sriratnamandiram divya—cintamanivibhiuisitam ||

Meaning:

May the nine walls (prakaras) made of nine kinds of jewels (navaratna) protect me.
There lies the divine Sriratnamandira, adorned with celestial cintamanis (wish-fulfilling
gems).

Commentary:

This refers to the outer protective walls of the Sricakra, mirroring nine stages or enclosures.
Each wall is a barrier and a support, guiding inward toward the goddess. The Cintamani gems
symbolize spiritual fulfillment beyond worldly limits.
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66.tatra padme mahadivye prabhamandalavedika |
$vetacchatram sada patu ratnamuktamaniprabham ||

Meaning:

There, in the great divine lotus (padma) lies a dais of radiant light (prabha-mandala-
vedika).

Let the white royal umbrella (§veta chatra) — shining with jewels and pearls — always
protect me.

Commentary:

The lotus and platform symbolize the highest seat of the goddess. The white umbrella
signifies royalty and divine authority, shielding the sadhaka within this crown-like sacred
zone, similar to Sahasrara Chakra in yogic models.

67.prabhamadhyasthitam patu ratnasimhasanam ca mam |
simhasanasya parsvastham dharmo jiianam ca raksatu ||

Meaning:

Let the jewel throne (ratnasimhasana), situated in the center of that halo of light, protect me.
May the principles of Dharma (righteousness) and Jiiana (spiritual knowledge), placed
beside the throne, also protect me.

Commentary:

This is the final seat of the Goddess, placed upon light and virtue. Dharma and Jiiana as
throne-guards signify that righteous action and true wisdom are integral companions to divine
rulership — both ethical and esoteric protection.

68.vairagyam raksayennityamai$varyam raksayetsada |
adharmo raksayennityamajianam pariraksatu ||

Meaning:
Let detachment (Vairagya) and sovereignty (AiSvarya) always protect me.
Let even adharma (unrighteousness) protect, and may ignorance (ajiiana) protect me as well.

Commentary:

A paradoxical verse. Even adharma and ajiiana are included, hinting at the Tantric non-dual
acceptance of all aspects — not denial but transformation of opposites. In higher Tantra, even
obstacles become guardians, when transmuted by awareness.
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69.avairagyam tu mam payadanaiSvaryam tu sarvada |
simhasanasya madhyastha durga mam pariraksatu ||

Meaning:
Let me be protected from non-detachment (avairagya) and lack of sovereignty (anaisvarya).
Let Durga, seated at the center of the throne, offer me her full protection.

Commentary:

This contrasts the previous verse: while all forces can be transmuted, one still seeks freedom
from spiritual lethargy and bondage. Durga at the throne’s heart is invoked as divine strength
and protection from inner ignorance and loss of self-mastery.

70.maya mam patu tatraiva vidya mam pariraksatu |
srividya Suddhavidya ca matangi bhuvanesvari ||

Meaning:
Let Maya protect me right there, and Vidya (true knowledge) also guard me.
May Srividya, Pure Vidya (Suddhavidya), Matangt, and Bhuvanesvari always protect me.

Commentary:

The verse aligns both Maya (illusion) and Vidya (wisdom) as divine — another Tantric
embrace of duality, transforming even illusion into a protector. Matangi is the goddess of
speech and mantra, and Bhuvane$vari is the sovereign of all worlds, making this a powerful
invocation of supreme feminine energies.

71.ananto raksayennityam phanapaficadasanvitah |
tanmadhyaphanamadhyastham mahapadmam ca raksatu ||

Meaning:

May Ananta (the infinite cosmic serpent), eternally protect me — he who bears fifteen hoods
(phana-pancadasa).

In the center of those hoods, may the great lotus (mahapadma) provide protection.

Commentary:

Ananta (Sesa) symbolizes limitless time and space, with his hoods representing the fifteen
lunar phases or fifteen Nityas (eternal goddesses).

The Mahapadma in the middle refers to the innermost seat of the Sricakra, or the deepest
layer of consciousness — a place of pure protection and bliss.

72.patu canandakandam mam jiiananalam ca sarvada ||
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Meaning:
Let the source of bliss (Ananda-kanda) always protect me, and so too the channel of
knowledge (Jiiana-nala).

Commentary:

« Anandakanda refers to the spiritual heart center, where Kundalini Sakti lies dormant
in bliss.

o Jiiananala is the central channel (susumna nadi) which carries spiritual energy
upward.
This verse is a request for inner spiritual protection through awakening and knowledge.

73.dala prakrtiripa mam prakrtyakarakesaraih |
patu mam patu nityam sa tattvariipa ca karnika ||

Meaning:

Let the lotus petals, which represent Prakrti (primordial nature) with their natural filament-
like forms (kesaraih), protect me.

Let the karnika (lotus center), which is the form of the tattvas (principles of reality), always
protect me.

Commentary:
This poetic verse envisions the Sricakra as a lotus, where:

o Petals = manifested nature (divine play)
o Filaments = dynamic energies of expression
o Karnika = source essence (root of all tattvas: reality principles)
It expresses protection from both the periphery and the center of divine manifestation.

74.stiryasya mandalam patu patu mam somamandalam |
vahneSca mandalam patu sattvam raksatu sarvada |
rajasca patu mam nityam patu nityam tamogunabh ||

Meaning:

May the solar disc (siirya-mandala) protect me, and so too the lunar disc (soma-mandala).
Let the fire-circle (vahni-mandala) protect me as well.

Let the three gunas:

e Sattva (purity),
« Rajas (activity), and
e Tamas (inertia)
— all offer their constant protection.
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Commentary:

Here, even the gunas, often seen as binding forces, are invoked as protective divine agents.
This is classic Tantric inclusivity — embracing all aspects of prakrti (nature) in the pursuit of
transcendence.

75.atma caivantaratma ca paramatma ca raksatu |
jianatma ca tatha raksam karotu mama sarvada ||

Meaning:

May the individual soul (atma), the inner soul (antaratma), and the Supreme Self
(paramatma) protect me.

May the soul of knowledge (jiianatma) also grant me protection at all times.

Commentary:
A multilayered view of the Self:

o Atma: personal identity

e Antaratma: introspective or deeper self

e Paramatma: Supreme Consciousness

o Jianatma: self as pure knowing
This prayer seeks holistic protection from all levels of self-awareness — a complete
inner alignment.

76.atmatattvam Saktitattvam vidyatattvam tathaiva ca |
sadasivasya yattattvam tatsarvam patu mam sada ||

Meaning:

May the essence of the Self (atma-tattva), the essence of power (Sakti-tattva), and the essence
of wisdom (vidya-tattva) protect me.

May all the principles of Sadasiva protect me always.

Commentary:
This verse names the core components of nondual Saiva Tantra:

o Self

o Power

e Knowledge

e And their union in Sadasiva (the Supreme Consciousness & Bliss)
This is a profound prayer for nondual integration and spiritual shelter in essence
rather than form.
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77.jianam mayakalavidyatattvatmano vibhiitayah |
ratnasimhasane devya raksam kurvantu sarvada ||

Meaning:

Let knowledge (jiiana), Maya, Kala, Avidya, the Tattvas, and all associated powers
(vibhiitayah) grant protection —

Especially from the jeweled throne (ratnasimhasana) of the Goddess.

Commentary:

The verse shows even Maya and Avidya (illusion and ignorance) as forms of divine energy, all
emerging from the throne of SiT Devi.

Tantra does not reject illusion — instead, it transcends and reclaims it as the Goddess’s play.

78.brahma visnu$ca rudrasca i§varasca sadasivah |
ete pafica mahapreta raksam kurvantu sarvada ||

Meaning:
May the five great deities:

e Brahma (creator),
e Visnu (sustainer),
e Rudra (destroyer),
 I$vara (controller),
o Sadasiva (blissful supreme) —
protect me always, as the five great pretas (mahapretah).

Commentary:

Calling them ""pretas" is esoteric: In Srividya, these five deities are considered lifeless corpses
without Sakti.

They gain meaning only when energized by the Goddess — showing that Divine Feminine
power is the animating force behind all cosmic functions.

79.sudharpavasanam patu patu potambujasanam |
devyasanam sada patu patu cakrasanam ca mam ||

Meaning:

Let the ocean of nectar (sudharnava) as seat protect me,

Let the lotus-boat throne protect me,

Let the seat of the Goddess (devyasanam) always protect me,
And let the Sricakra-seat (cakrasanam) protect me as well.
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Commentary:

This verse evokes cosmic thrones and seats of power, emphasizing support, elevation, and
divine anchoring. The lotus boat is a poetic image — floating on nectar, yet steady.

These seats are foundations of sadhana, both within and in the physical temple.

80.sarvamantrasanam patu sadhyasiddhasanam tatha |
navayonyasanam patu sarvada mama raksanam ||

Meaning:

May the seat of all mantras (sarvamantrasanam) protect me,

And also the seat of those accomplished and to-be-accomplished (sadhyasiddhasanam).
Let the seat of the nine Yonis (navayoni-asanam) always provide protection for me.

Commentary:
This refers to esoteric Tantric asanas:

« Sarvamantrasana: the source seat of all mantra powers

« Sadhyasiddhasana: where practitioners both striving and perfected sit

« Navayonyasana: sacred geometry representing female creative power — possibly the
central triangle of Sricakra
The verse seeks full protection through seated alignment with divine creative force.

81.karotu kulasundaryah kamarapam Sivasanam |
tatraiva samsthita devyo raksam kurvantu sarvada ||

Meaning:

Let the Kulasundaris (the beautiful goddesses of the Kaula lineage) form the seat of Siva in the
Kamaripa (the sacred place of desire).

Let the goddesses, established therein, always offer me protection.

Commentary:

This verse combines the sacred geography of Kamaripa (modern-day Kamakhya) with Kula
saktis. These goddesses represent both erotic energy and spiritual potency, forming the
saktipitha or power seat of Siva, showing that Divine Feminine energy enables realization of
the masculine principle.

82.tripura tripuresi ca tripuradya ca sundarf |
tripuravasini pascat tripura Srisca malini ||
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Meaning:
These are the goddess forms to protect me:

e Tripura

e Tripurest

e Tripuradya (the primal Tripura)

o Tripuravasini (she who dwells in the three cities)
e Tripura Srih (the auspicious Tripura)

e Malint (she adorned with the garland of mantras)

Commentary:

This is a mantric enumeration of the six primary manifestations of the goddess Tripura,
each representing a different phase of the Srividya path — from cosmic presence to inner
realization.

Malini is a special epithet representing the full mantra-garland, indicating her power through
sacred syllables.

83.siddhamba bhairavityetastripuradyasca pantu mam |
guravo divyasiddhaughamanavaughastridha sthitah ||

Meaning:
Let the Siddhamba and Bhairavi, along with these forms of Tripura, protect me.
Let the gurus, from the threefold lineages —

e Divine Siddhas (divya)

e Accomplished yogins (siddha)

e Human gurus (manava) —
offer me protection.

Commentary:

This verse affirms the sacred hierarchy of guru-parampara (spiritual lineage). Siddhamba and
Bhairavi are initiatory goddess forms, and the three streams of initiation highlight that the
Srividya path is a transmission-based tradition — deeply dependent on authorized teaching.

84.munivedanagasankhya raksam kurvantu sarvada |
samastaprakata guptastatha guptatarasca yah ||

Meaning:

May the assembled sages (munis), seers (vedajias), and nagas (serpent sages) offer me
protection always.

Let all forms of the goddess — whether manifest, secret, or more secret than the secret —
protect me.
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Commentary:
A rich invocation:

e Muni, Veda-knowers, Nagas represent tradition and deep wisdom
e The mention of levels of secrecy is classic in Tantra, where teachings are layered:
Prakata (revealed)
Gupta (hidden)
Guptatara (more hidden)
The verse requests total protection across visible and mystical realms.

85.sampradayah kulottirna nigarbhasca rahasyakah |
tathaivatirahasyasca parapararahasyakah ||

Meaning:
Let protection be offered by all lineages (sampradayas) —

o those beyond the Kula (kulottirna),

o those nondeliberately concealed (nigarbha),

o those that are secret (rahasya),

e ultra-secret (atirahasya), and

o those that are transcendent-immanent secrets (parapara-rahasya).

Commentary:

This verse honors the full spectrum of Tantric initiatory traditions, affirming their layered
and mystical structure. The mention of parapara (beyond and within) reflects nonduality —
the Goddess is both hidden and fully present, transcendent and immanent.

86.navadha pijanam tatra yogininam vidhiyate |
etastu satatam raksam kurvatam yoginiganah ||

Meaning:
In that (Sricakra), the worship of the Yoginis is done in nine ways (navadha piijana).
Let the groups of Yoginis always grant me protection.

Commentary:
The Yoginis are powerful feminine spirits or goddesses tied to circles (cakras) and liminal
spaces. The ninefold worship may refer to:

« The nine enclosures (avaranas) of the Sricakra

e Or nine levels of initiation or empowerment
Their protection is invoked here as guardians of subtle realms and powers.
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87.trailokyamohanam cakram prathamam pariraksatu |
anima pascime patu laghima cottare tatha ||

Meaning:

Let the first enclosure, the Trailokya-mohana Cakra (the wheel that deludes the three worlds),
protect me.

Let Anima (the power to become minute) guard the west, and Laghima (lightness) protect the
north.

Commentary:

The first avarana in the Sricakra represents the outer layer that veils reality from unworthy
seekers — also the entrance to mystery.

The eight Asta-siddhis (supernatural powers) are placed in directions, beginning with Anima
and Laghima, suggesting protection by mystical perfections.

88.piirvadvare ca mahima 1$ita patu daksine |
va$ita marute patu prakamya tviSake tatha ||

Meaning:

At the eastern gate, let Mahima (greatness) protect;

At the south, I$ita (sovereignty) protect me;

In the northwest, let Vasita (control) guard me, and in the northeast, Prakamya (fulfillment
of will) protect me.

Commentary:

These are continued placements of the Siddhis (powers) in directions around the outer Sricakra.
Their role here is protective, aligning the sadhaka with mastery over body, mind, and
environment — an empowered perimeter.

89.bhuktisiddhistathagneyyamiccha raksatu nairrte |
adhah patu sada praptih sarvakamapradayint ||

Meaning:

Let Bhukti (enjoyment) and Siddhi (accomplishment) protect the southeast;
Let Iccha (willpower) guard the southwest.

Let Prapti (attainment), the giver of all desires, protect me from below.

Commentary:
These final Siddhis encircle the base and quadrants of the mandala. Notably, Tantra does not
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reject desire, but seeks to master and fulfill it wisely through alignment with iccha, jiana, and
kriya §aktis (will, knowledge, action).

90.sarvakama sada patu iirdhve cordhvanivasini |
etah prathamarekhayam sarvah prakatapuritah ||

Meaning:

Let Sarva-kama (She who grants all desires) protect me from above, dwelling in the upper
realm.

These goddesses, who are part of the first line (outermost enclosure), are all clearly manifest
(prakata).

Commentary:

This verse completes the circuit of the first avarana of the Sricakra, known as the
Trailokyamohana Cakra.

The deities here are prakata — open and accessible — guarding the entrance but also offering
benedictions for those who seek passage inward.

91.sarvasapiirika devi cakre tatraiva samsthita |
sariipyamoksada patu sa mam sarvasadayint ||

Meaning:

Let the goddess Sarvasapurika (Fulfiller of All Desires), who is established in that circle
(cakra), protect me.

May she who grants sariipya-moksa (liberation through identity with the divine form) protect
me, as the giver of all hopes.

Commentary:
This goddess belongs to the outer enclosure (Trailokyamohana Cakra) of the Sricakra. Her
function is twofold:

o To fulfill desires on the worldly level

o To bestow sartipya, a state of liberation in which the soul becomes like the Divine in
form
This reflects the Tantric integration of bhoga (enjoyment) and moksa (liberation).

92.sarvasamksobhint dev1 dvitiyayam cakre sthita |
sa patu me sada krodhatksobhasaktisvarapini ||
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Meaning:

May Sarvasamksobhini, the goddess who agitates or stirs all, who resides in the second
enclosure (cakra), always protect me.

She embodies Ksobha Sakti — the power of divine agitation or creative impulse.

Commentary:

SarvasamksobhinT is one of the eight Ksobhint Devis, fierce and dynamic aspects who disrupt
ignorance and awaken latent consciousness. She belongs to the Sarvasaparipiiraka Cakra.
Ksobha here is not disturbance but divine stirring — the first pulse toward spiritual
awakening.

93.sarvavidravini devi trtiyayam cakre sthita |
sa raksam me sada kuryaddvesasya vidravanat ||

Meaning:

Let Sarvavidravini, the goddess of the third enclosure, grant me protection always.

She drives away all hatred (dvesa) by her vidravana $sakti (power of repulsion or scattering of
negativity).

Commentary:

This goddess banishes all that is contrary to unity and love — specifically dvesa, which creates
division. She purifies the emotional body of reactive aversion, clearing the way for higher
devotional states.

94.sarvakarsanakari sa caturthayam cakre sthita |
karsapasaktiriipena sa mam sarvakarsatu ||

Meaning:
Let Sarvakarsani, residing in the fourth enclosure, draw all toward me.
May she, in the form of karsana sakti (power of attraction), always attract all things to me.

Commentary:

Sarvakarsant is the force of divine magnetism — not personal charm, but the attraction of the
Self that draws all realities into alignment.

She belongs to the Sarvasaubhagyadayaka Cakra, governing blessings and grace. Her power
supports manifestation and resonance with the cosmos.

95.sarvavasyakari devi paiicamyam cakramandale |
vasasaktisvariipa me raksam kuryatsada Siva ||
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Meaning:
Let Sarvavadl, the goddess of the fifth cakra enclosure, grant me protection always.
As the embodiment of Vasa Sakti (the power to bring under control), may she protect me.

Commentary:

Vasa implies self-mastery and the ability to harmonize the environment and emotions.
Sarvavasyakari’s power is not for dominance, but for establishing energetic sovereignty in the
Sarvarthasadhaka Cakra, which aids in fulfilling all purposes (artha).

96.sarvonmadini devi sasthayam cakramandale |
unmanisaktiripena raksam me kuryatam sada ||

Meaning:
Let Sarvonmadint, the goddess of the sixth cakra, grant me protection always.
She is the embodiment of Unmant Sakti — the power to go beyond the mind.

Commentary:

Unmani = “no-mind” — the state beyond thought.

Sarvonmadint stirs the consciousness beyond duality and logic, inducing divine intoxication.
She presides over the Sarvaraksakara Cakra, protecting the sadhaka through transcendence of
lower mental habits.

97.sarvamahankusa devi saptamayam cakramandale |
sa me sada karotu pritimankusasaktitah param ||

Meaning:

Let Sarvamahaikusa, the goddess of the seventh enclosure, grant me the highest bliss always.
Through her Ankusa Sakti (elephant goad-like power of spiritual control), let her give me
supreme love (priti).

Commentary:

The Ankusa (elephant goad) symbolizes discriminating will and the ability to steer
consciousness precisely.

She belongs to the Sarvarogahara Cakra, governing healing. Her love is not passive — it's
empowered affection that awakens clarity and force.

98.sarvakhecarasangata devistamanasankarf |
khecarisaktiripena raksam me kurutam sada ||
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Meaning:

Let the goddess Sarvakhecari, who moves with khecara beings (those who dwell in the
sky/ether), and grants the fulfillment of mental desires, always protect me.

She embodies Khecart Sakti, the power that moves in space and consciousness.

Commentary:

KhecarT means both “sky-walker” and refers to a yogic mudra/mantra $akti that lets
awareness rise into subtle realms.

She leads to higher mind states and aligns one’s desires with divine will — a key to realizing
intent in higher planes.

99.sarvabija devi raksetphalada sa sada mama |
phalada ca tatha devi caturvaktra ca raksatu ||

Meaning:

Let Sarvabija, the goddess of all seed mantras, always protect me and grant me results (phala).
Let Phalada, the goddess who grants fruits, and the four-faced goddess (Caturvaktra) also
protect me.

Commentary:
This verse invokes:

« Sarvabija: all-syllable potency

o Phalada: fulfiller of all spiritual effort

e Caturvaktra: a form symbolizing omniscience (four directions = all-knowing speech)
Together, they ensure that mantra, effort, and wisdom bear fruit, protecting the
practitioner from spiritual futility.

100.dayin1 mam sada patu sarvasamksobhini tatha |
anatharaksaki dev1 tripura patu sarvada ||

Meaning:
Let Dayini (the giver), and Sarvasamksobhinit always protect me.
May Anatharaksaksi, the protector of the helpless, and Tripura herself protect me at all times.

Commentary:
This is a culmination of grace and guardianship:

o Dayint: bestows power

e Sarvasamksobhini: stirs awakening
o Anatharaksaki: safeguards the vulnerable
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e Tripura: the supreme, beyond all names
This verse encapsulates the compassion, force, and boundless care of the Divine
Mother.

101.yoginyo mam sada pantu kulottirnasca Saktayah |
yoginicakravasinyo bhairavyastah sada mama ||

Meaning:
May the Yoginis, the Saktis beyond the Kula (kulottirnah), always protect me.
Let the Bhairavis, who reside in the Yogini Cakra, always guard me.

Commentary:
This verse invokes protection from the esoteric Yoginis — feminine spiritual powers who
govern various levels of inner transformation.

« Kulottirnah: Those who transcend even the sacred family of Tantra (Kula), i.e.,
Supreme transcendent powers.

e Bhairavis: Fierce goddesses representing transformative energy.
These are the guardians of inner reality and protectors of deep Tantric practice.

102.yoginicakradeviSca kulapithesu samsthitah |
kulasanketaripasca pantu mam tripuratmikah ||

Meaning:

May the goddesses of the Yogini Cakra, established in the Kula Pithas (sacred sites of Sakti),
protect me.

May those who are the embodiments of Kula’s secret signs (sanketa-riipah) — the Tripura
forms — protect me always.

Commentary:

This verse honors the goddesses installed in sacred sites like Kamariipa, Jalandhara, etc., and
the coded forms of Tripura, only understood through initiation.

They represent both mystical geography and encoded mantra realities, ensuring spiritual
safety and inner access to Srividya mysteries.

103.saktayo mam sada pantu mahasaktisvariipinyah |
mahamantra mahayantra mahacakrani pantu me ||
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Meaning:
Let the Saktis, who are embodiments of Mahasakti (the Great Power), always protect me.
May the great mantras, great yantras, and great cakras also offer me protection.

Commentary:
This is a broad invocation of the tools of Tantra:

« Saktis: divine energies

« Mahamantra: like Srividya mantra

« Mahayantra: Sricakra

e Mahacakra: the supreme energy centers
The verse acknowledges these as living powers, not just ritual tools — each a conscious
form of the Divine Mother.

104.mahaprabhoh sthapana ca raksam me kurutam sada |
mahapithani sarvani mahapadmani pantu me ||

Meaning:
May the installation (sthapana) of the Supreme Lord (Mahaprabhu) protect me always.
Let all the great Sakti Pithas and great lotuses (mahapadmas) protect me as well.

Commentary:

« Sthapana: the act of invoking the deity into the yantra or heart.

o Mahapithas: the great power centers on Earth — like Kamakhya, Jalandhara, Pirnagiri,
etc.

e Mahapadmas: symbolic of inner purity and unfolding wisdom.
Together, this verse seeks protection through both ritual presence and cosmic power-
places.

105.tripuradhahsthitam cakram tripuradhahsthitasca yah |
devyo mam paripalayyah sarvasta raksakah sada ||

Meaning:

May the cakra beneath Tripura (tripuradhah-sthitam), and the goddesses situated therein,
always protect me.

Let all of them, the guardians of that realm, be my protectors.

Commentary:

This refers to the hidden foundation of the Sricakra, possibly symbolic of Kundalini Sakti at
the base or subterranean spiritual power centers.
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Protection is being sought from the underlying divine forces, who often remain unseen but
crucial to elevation.

106.cakre cakre sthita devyo diksarvasasca Saktayah |
palayantu sada devyo bhuaradipaficatattvikah ||

Meaning:

May the goddesses who dwell in each and every cakra, and the Saktis of all directions, always
protect me.

May the goddesses of the five gross elements — Earth (bha), etc. — offer me constant
protection.

Commentary:
The verse brings together:

o Directional guardianship (dikpalika Saktis)

o Inner cakra Saktis

« Five elemental forces (paficatattva)
This expresses a desire for 360° protection — from all planes and elemental layers,
aligning with Yogic purification and balance.

107.tripura tripuresi ca tripuradhyatripijita |
tripurabhairavi caiva tripurambha sada Siva ||

Meaning:

May Tripura, Tripuresi, Tripuradhya (she who is above Tripura), and Tripurabhairavi,

as well as Tripurambha (the mother form of Tripura), always protect me — she who is always
Siva (the feminine of Siva).

Commentary:

This list showcases different esoteric aspects of Tripura — moving from the goddess ruling
three cities to her as Bhairavi (fierce) and Amba (nurturing mother).

Calling her Siva emphasizes non-duality: she is not Siva’s consort, but his essence in feminine
form.

108.tripuranantavrndaisca siddhasaktiganairvrta |
tripura paraya Saktya raksam me kurutam sada ||

Meaning:
Let Tripura, surrounded by innumerable groups (vrndas) of perfected Saktis, always protect
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me.
May Tripura, with her Supreme Power (para $akti), always grant me protection.

Commentary:

This verse presents Tripura as the central hub of an infinite web of divine energies — a
sovereign surrounded by a retinue of liberated $aktis, who assist in both creation and
salvation.

109.paratparatara devi saccidanandavigraha |
parama paramesani para tripurasundari ||

Meaning:

She is the goddess beyond even the supreme (paratpara), whose form is Existence,
Consciousness, and Bliss (sac-cid-ananda).

She is the Parama, the Supreme Sovereign (Paramesani), the highest form of
Tripurasundari.

Commentary:
This is non-dual Vedanta + Tantra synthesis.

e Sac-cid-ananda is the essence of Brahman

o Paratpara: beyond all deities

o Tripurasundari here isn’t just a goddess, but Brahman with form, accessible through
devotion
It’s a declaration of final spiritual refuge in her transcendental nature.

110.tena satyena mam nityam raksa raksa jaganmavyi |
raksa rakseti mam nityam bruyadyah sa mahasayabh ||

Meaning:

By this truth, O Goddess who is the essence of the universe (jaganmayi), protect me always
— protect me, protect me!

Whoever repeats these words — “Protect me! Protect me!” — is indeed a great soul
(mahasayah).

Commentary:

A heartfelt, repetitive plea — both mantra and surrender.

Repeating “raksa raksa” becomes an invocation of her immediate presence.

This verse assures that even devotion and invocation alone bring one under the full protection
of the Divine Mother.
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111.8atrubhirva vina papaistaskaraisca vina punabh |
bhayam va nasubham vapi na bhayam Subhamagatam ||

Meaning:

One who recites this (stotra) shall be free from enemies, free from sins, and untroubled by
thieves.

No fear or inauspiciousness shall arise, and even favorable events shall not cause fear.

Commentary:
This verse lists the mundane protections granted by the stotra:

e Freedom from physical harm (thieves, enemies)

e Freedom from karmic burdens (sins)

o A state where even joy is untainted by anxiety.
It emphasizes the comprehensive psychological and worldly refuge offered by the
Goddess.

112.tripurastavarajam yah pathedbhaktisamanvitah |
sa devima$nute nityam sarvan kaman samrddhiman ||

Meaning:
Whoever recites this Tripura Stavaraja with devotion,
That person constantly attains the Goddess and becomes fulfilled in all desires and wealth.

Commentary:
This is the phalasruti — the declaration of benefits:

e The reciter reaches Tripura Herself — which can mean realization, vision, or inner
communion

e And gains kamya and niskamya rewards (both worldly and spiritual fulfillment)
Tantra always includes both bhoga (enjoyment) and moksa (liberation) as valid fruits
of devotion.

113.na tasya durlabham Kiiicit trailokye sacaracare |
ksanaddevo bhavenmartyah kim punarjanmasiddhaye ||

Meaning:

For such a devotee, nothing in the three worlds — moving or unmoving — is difficult to attain.
Even a mortal becomes divine in an instant. What more can be said of one striving for
liberation across lifetimes?
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Commentary:
The verse places the power of this hymn at a high elevation:

« Mortal to divine transformation

e Immediate empowerment

« Fulfillment of even long karmic goals
The assumption is that this mantric hymn is a sadhana in itself, if approached with
intensity and devotion.

114.rsayo munayah siddhah sadhaka yoginah surah |
japanti stavarajam tam tripurabhaktipiirvakam ||

Meaning:

Sages (rsis), seers (munis), perfected beings (siddhas), spiritual aspirants (sadhakas), yogis,
and even the gods (suras)

All recite this Stavaraja with devotion to Tripura.

Commentary:

This affirms the lineage and authority of the hymn:

It is not new, but used by great spiritual beings.

For a Tantric, the idea that even deities recite this confirms the power and sacredness of the
hymn.

115.idam rahasyam $astresu nigidham nigalikrtam |
bhaktanugrahakamena maya proktam na samsayabh ||

Meaning:
This is a secret, hidden in the scriptures, concealed deliberately.
Yet | have revealed it, desiring to bless the devotees — there is no doubt about this.

Commentary:

A classic Tantric turn:

The hymn, though public now, was once esoteric, reserved for initiated practitioners.

This verse is the sakti’s grace — revealing that the hidden teachings have been disclosed for
compassion’s sake.

116.gurorajiam samalokya likhitam stavarajakam |
tripuraprinanam nama mantrarajasya durlabham ||
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Meaning:

With the permission of the Guru, this Stavaraja was composed and written down.

It is known as Tripuraprinana — that which pleases Tripura — and is as rare as the king of
mantras (mantraraja).

Commentary:

e Guru's command ensures legitimacy.

« The hymn is likened to the Srividya Mantra itself in potency (mantrardjasya
durlabham).
This indicates that the stotra is not merely devotional, but empowered with mantraic
vibration.

117.ya idam pathate nityam stavarajam sukhavaham |
tripuraprinanam nama tasya siddhirna durlabha ||

Meaning:

Whoever recites daily this Stavaraja, the bringer of joy,

This hymn called Tripuraprinana, shall certainly attain success (siddhi) — it is not difficult
for them.

Commentary:
The key words here are:

e Sukhavaham: gives joy — both inner peace and outer harmony

o Siddhi: can mean spiritual accomplishment, powers, or liberation
The verse assures the reader that persistent devotion through this stotra leads to
inevitable transformation.

118.yatra yatra patheddevyah stavarajam manoharam |
tatra tatra sthita devi sadyo bhaktanukampaya ||

Meaning:
Wherever this beautiful Stavaraja of the Goddess is recited,
There the Goddess Herself becomes present immediately, out of compassion for the devotee.

Commentary:

This promises instant divine presence wherever the stotra is recited — a sign of living mantra.
It affirms that Tripura Sundari is responsive — not a distant deity, but one who arrives
through sound and devotion.
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119.mantratantrakalakhyatipuranesu samahitam |
bhaktanam Srnvatam nityam phaladam parikirtitam ||

Meaning:
This hymn is celebrated in mantras, tantras, arts, and puranas alike.
For those devotees who hear it regularly, it is declared to be fruitful.

Commentary:

This verse establishes the text’s integration with the broader Srividya tradition:

It is rooted in scriptural authority and has a vibrational and transformative effect, even for
listeners, not just reciters.

120.tasmatstavarajam Srestham tripuraprinanam param |
japennityam prayatnena Srnuyannatra samsayabh ||

Meaning:

Therefore, one should recite this supreme hymn, the Tripuraprinana Stavaraja, with care and
effort every day.

Even listening to it brings merit — there is no doubt about it.

Commentary:
A firm conclusion urging daily practice. The hymn is called:

e Stavaraja — King of hymns
e Tripuraprinana — that which delights Tripura
This emphasizes its power as both a ritual tool and a devotional outpouring.

121.sarvajia sarvasakti§ca sarvaiSvaryaphalaprada |
sarvajiianamayi devi sarvavyadhivinasini ||

Translation:
She is the all-knowing, all-powerful Devi, bestower of all forms of prosperity and lordship.
She is the embodiment of supreme knowledge, the destroyer of all diseases.

Commentary:

This verse glorifies the Devi as Sarvajiia (omniscient), Sarvasakti (omnipotent), and
Sarvajiianamayi (made of absolute knowledge). She is invoked not only as a goddess of
wisdom but also as a divine healer, removing all forms of ailments—physical, mental, and
karmic.

By grace of $ri Guru prajfiananandanathah, transliterated for free public release by Anand Hariharan



122 .sarvadharasvariipa ca sarvapapahara tatha |
sarvanandamayi devl sarvaraksasvarapini ||

Translation:
She is the essence of all foundational support; the remover of all sins;
She is the embodiment of complete bliss, and the very form of divine protection.

Commentary:

The goddess here is portrayed as the foundation of existence—the ground on which the cosmos
rests. She is Anandamayt (blissful) and Raksasvarupini (protection incarnate). This builds a
deeper trust in her grace for the sadhaka.

123.tathaiva hi mahadevi sarvepsitaphalaprada ||

Translation:
Thus indeed, the great goddess bestows the fruits of all that is desired.

Commentary:
This verse asserts her role as the grantrix of all boons—not limited by spiritual or material
categories. She is the universal wish-fulfiller when worshipped with sincerity.

124 .antardasaracakrastha raksam kurvantu sarvada |
sarvarogaharam cakram saptamam pariraksatu ||

Translation:
May the Devi who resides in the inner ten-petaled lotus (cakra) always protect me.
May the seventh cakra, destroyer of all diseases, grant me refuge.

Commentary:

This describes the seventh avarana (circle) of the Sricakra, dedicated to healing and curing
deep karmic diseases. The term Antardasara means "inner ten-petal circle,” representing
psychic purification.

125.vagdevi vasini patu patu kamesvari ca mam
modini vimala patu aruna jayini ca mam ||
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Translation:
May Vagdevi (Goddess of speech) protect me, so too Kames$vari.
Let Modini, Vimala, Aruna, and JayinT also guard me.

Commentary:
These are Nitya Devis—eternal aspects of Tripura. Each embodies a subtle power:

e Vagdevi — eloguence and wisdom
o Kamesvart — desire's sovereign

e Modini — joy

e Vimala — purity

e Aruna — dawn-like radiance

e Jayini — victory

126.sarvesvari ca me raksam kurutam kaulini tatha |
vagdevyo varadah santu sarvastusyantu pujitah ||

Translation:

May Sarvesvari and Kaulin1 grant me protection.

May the goddesses of speech (Vagdevis), when worshipped, bless me with all boons and be ever
pleased.

Commentary:
Kaulini refers to the tantric stream associated with Srividya practice. The verse assures the
sadhaka of divine favor when these Devis are honored with sincerity.

127.astakonantare vanyo raksam kurvantu sarvada |
sarvasiddhipradam cakramastamam pariraksatu ||

Translation:

May the Vanis (goddesses of eloquence and mantra) stationed in the eight triangles protect me
always.

May the eighth cakra, the granter of all siddhis (supernatural powers), always shelter me.

Commentary:

The Astakona (eight-triangle formation) is a subtle energetic zone for siddhi generation. This
verse channels mantric power to invoke mastery and protection.

128.astakonantarasthane trikone bahirayudhah |
srimatpasankusadhanurbanascayudhadevatah ||
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Translation:
Within the eight triangles and at the outer triangle reside the divine weapons—noose (pasa),
goad (ankusa), bow, and arrows—who are deified as Ayudha Devatas.

Commentary:
These are the four primary weapons of Lalita Tripura, each symbolizing divine control:

e Pdasa — binding the ego

e Ankusa — directing energy
« Dhanus — desire as a tool
e Bana — focus and will

129.sadangadevatah pantu angasthascangadevatah |
mahadevyascakrasamstha raksam kurvantu sarvada ||

Translation:
May the six limb-deities protect me, those who reside within the limbs of the mantra.
May the great goddesses who reside within the chakra always bestow their protection.

Commentary:
The Sadanga Devatas (head, heart, armor, eyes, weapon, and surroundings) are installed in
tantric nydsa. This line further aligns the worshipper’s body with the sacred mandala.

130.$rimattrikonamadhye tu tatra konatrayesu ca |
madhye ca sarvada pantu catasrah pithadevatah ||

Translation:
In the center of the sacred triangle, at its three corners and the middle, may the four Pitha Devis
always protect me.

Commentary:

The central triangle (Trikona) is the yoni mandala of Sricakra. It holds the supreme energy of
Tripura Sundari, with three supporting $aktis and a central flame of consciousness.

131.kame kames$vari patu piirne vajresvari tatha |
jalandhare mahapithe patu mam bhagamalini ||
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Translation:

In the pitha of Kama (desire), may Kames$vari protect me; in Piirna (fullness), may Vajre$vart
shield me.

In the great sacred seat of Jalandhara, may Bhagamalini guard me.

Commentary:
This verse identifies key Sripithas (sacred seats) associated with Srividya:

e Kamesvart. presiding deity of the Kamakoti pitha.

e Vajresvart. represents strength and sharpness in Pirna.

e Bhagamalint: goddess of radiant allure, associated with Jalandhara.
These goddesses are protectors of the sacred geography and the sadhaka’s inner
pilgrimage.

132.0odyanake mahapithe mahatripurasundar |
sarvanandamayam cakram navamam pariraksatu ||

Translation:
At the great sacred seat of Odyana, may the great Tripurasundar herself protect me.
Let the ninth cakra, filled with complete bliss, offer me refuge.

Commentary:
Odyana is a mystical pitha (possibly in modern Odisha). The ninth avarana is Sarvanandamaya
Cakra, the innermost core of the Sricakra, symbolizing union with the Absolute.

133.siiryenduvahnipithe tu binducakranivasini |
brahmasvaripini patu Srimatripurasundarf ||

Translation:
At thg sacred seat of Sun, Moon, and Fire, resides the bindu-cakra.
May Sri Tripurasundari, the very embodiment of Brahman, protect me.

Commentary:
The Bindu is the ultimate center of the Sricakra, the point of origin and dissolution.

e Surya, Candra, Agni: the threefold energy that sustains manifestation.
TripurasundarT here is Brahmasvariipini — the Absolute Reality in feminine form.

134.yonimadhye tu parito nitya sodasasaktayah |
devyah Sricakramadhyastha raksam kurvantu sarvada ||
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Translation:
Surrounding the yoni (creative triangle) are the sixteen Nitya Shaktis.
May they who reside in the center of Sricakra always protect me.

Commentary:
The Sodasa Nityas (sixteen eternal goddesses) represent lunar phases, eternal aspects of Divine
Feminine power, encircling the center of creation—the yoni triangle.

135.trailokyamohane cakre caturasre susobhane |
patu mamanisam devi tripura paramesvari ||

Translation:
In the beautiful square known as the Trailokya-mohana Cakra,
May the supreme goddess Tripura protect me day and night.

Commentary:
Trailokyamohana (first avarana) literally means “deluder of the three worlds”—a veil of maya.
It is the outermost layer of Sricakra, the threshold of spiritual transformation.

136.sarvasapiirake cakre sodasare manohare |
tatra cakresvarl nityam patu mam tripuresvari ||

Translation:

In the beautiful sixteen-petal circle (second avarana), known as the Sarvasapuraka Cakra
(fulfiller of all desires),

May the ever-residing goddess Tripuresvari protect me.

Commentary:
This realm governs wish-fulfillment, where inner desires are aligned with Divine Will.
Tripuresvari here reigns as sovereign of divine grace.

137.tathastadalacakre tu sarvasanksobhakarake |
tatra cakresvarl nityam payatripurasundarf ||

Translation:
In the eight-petaled lotus (third avarana), the chakra of all agitation and stimulation,
May the ever-present goddess Tripurasundari guard me.

Commentary:
This layer energizes the soul, awakening deep urges for transformation, devotion, and

By grace of $ri Guru prajfiananandanathah, transliterated for free public release by Anand Hariharan



liberation.
It stirs the sadhaka out of complacency.

138.caturdasaracakre tu Subhe saubhagyadayake |
tatra cakresvarl nityam payattripuravasini ||

Translation:
In the auspicious fourteen-petaled chakra (fourth avarana), giver of good fortune,
May the ever-residing goddess Tripuravasini protect me.

Commentary:
This avarana bestows beauty, charm, abundance, and spiritual elegance.
Tripuravasini means “She who dwells in the Three Cities”—body, mind, and soul.

139.sarvarthasadhake bahye dasare cakrarajake |
tripurasrih sada patu mama kalyanahetave ||

Translation:
In the outer ten-petal royal chakra, the fulfiller of all aims,
May Tripurasri always protect me, bestowing all forms of welfare.

Commentary:
This is the fifth avarana, known as Sarvarthasadhaka (achiever of all purposes).
Tripurasrt offers material and spiritual success.

140.antardasaracakre tu sarvaraksakare pare |
nityam cakresvart devi payattripuramalini ||

Translation:
In the inner ten-petaled chakra, supreme in protective power,
May the eternal goddess Tripuramalini always shield me.

Commentary:

This is the sixth avarana, signifying inner protection, subtle grace, and impenetrability from
harm—psychic or material.

141.athastakonacakre tu sarvarogahare pare |
patu mam tripura siddha devi cakresvari sada ||
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Translation:
Now, in the supreme eight-angled (astakona) cakra, destroyer of all diseases,
May the accomplished goddess Tripura, Cakresvari Devi, always protect me.

Commentary: )

This refers to the seventh avarana of the Sricakra, associated with deep healing, subtle body
alignment, and removal of karmic afflictions. Tripura Siddha is the perfected form of the
goddess.

142 .sarvasiddhi prade cakre gunakone manohare |
cakre$varl ca me raksam karotu tripurambika ||

Translation:
In the delightful triangle (gunakona) that grants all accomplishments,
May Tripurambika, Cakres§vari, protect me.

Commentary:
The eighth avarana (trikona or gunakona) is where the three gunas (sattva, rajas, tamas) are
integrated and transcended. It bestows all siddhis (spiritual attainments).

143.sarvanandamaye cakre madhye bindau susobhane |
mahacakresvari patu Srimattripurabhairavi ||

Translation:
In the blissful central chakra, within the resplendent bindu,
May Mahacakre$vari, Strimat Tripura Bhairavi, protect me.

Commentary:

This is the ninth avarana, the bindu at the center of the Sricakra — the heart of bliss,
Sarvanandamaya Cakra. Here, Tripurabhairavi represents supreme ecstatic consciousness
beyond duality.

144 nitya kame$vari patu patu mam bhagamalint |
nityaklinna ca mam patu bherunda patu sarvada ||

Translation:

May Nitya Kames$varT protect me; may Bhagamalini protect me;
May Nityaklinna and Bherunda always guard me.
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Commentary:
This verse names four of the Sodasa Nityas — the sixteen eternal goddesses in the Sricakra.
Each embodies aspects of divine femininity, from desire and allure to fierce dissolution.

145.mam vahnivasini patu mahavajresvari tatha |
patu mam Sivaditi ca tvarita raksayetsada ||

Translation:
May Vahnivasini (she who resides in fire) protect me;
May Mahavajre§vari, Sivaditi, and Tvarita always guard me.

Commentary:
These are more Nitya goddesses.

e Vahnivasint governs internal fire (agni tattva).
e Sivaditi is a fierce emissary of Shiva.
e Tvarita represents swiftness — she brings rapid blessings.

146 kulasundari mam patu nityanitya ca patu mam
nitya nilapataka ca vijaya patu sarvada ||

Translation:
May Kulasundart and Nityanitya protect me.

May Nilapataka and Vijaya always guard me.

Commentary:
These are goddesses associated with Tantric lineages (Kula traditions).

e Kulasundart is the beauty of the Kula path.
e Nilapataka ("blue banner") signifies victory over ignorance.

147 $risarvamangala patu nitya jvalamSumalini |

vicitra sarvada patu sodast patu sundarf ||

Translation:

May Sri Sarvamangala, and the Nitya Jvalamsumalini protect me;

May Vicitra and Sodasi, the most beautiful one, always shield me.

Commentary:
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e Sarvamangala brings all auspiciousness.
e Jvalamsumalini wears a garland of flames, showing inner radiance.
e Sodast is the central goddess of Srividya, the sixteenth Nitya and essence of beauty.

148.s0dast prathama nitya tripaiicatithigamin |
anulomavilomena Srimattripurasundari ||

Translation:
Sodasi is the first eternal goddess, who transcends fifteen lunar phases.
She is Tripurasundari, known through both ascending and descending paths (loma and viloma).

Commentary:
This verse praises Sodast as the culmination of time and cycles. She encompasses both
manifestation and dissolution, the secret movement of $akti.

149.mahavidya turiya tu patu mam bahuriipini |
mahasaptadast nitya nityamanandaripin ||

Translation:
May Mahavidya, the transcendent fourth state (turiya), protector of many forms, protect me.
May Mahasaptadasi, the seventeenth eternal goddess, ever-blissful, shield me always.

Commentary:

Here, the goddess is equated with Turiya, the fourth state beyond waking, dreaming, and
deep sleep.

Mahasaptadast may refer to the secret seventeenth phase of the moon, known only to advanced
practitioners.

150.parvam daksinapascacca uttarordhvamanuttamam
bauddhavaidikasaivasca sauravaisnavasaktakah ||

Translation:

[She is present] in the east, south, west, north, and the transcendent above;

[She is worshipped by] Buddhists, Vedic scholars, Shaivites, Sauras (Sun worshipers),
Vaishnavas, and Shaktas alike.

Commentary:

This verse emphasizes her universality and omnipresence — across directions and religious
paths.

TripurasundarT is beyond sect — she is the source and substratum of all paths.
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151 srstisthitilayakhyanam vaso raksatu sarvada |
catasrah samayadevyo yoginyah pantu sarvada ||

Translation:

May She who resides in the principles of creation, preservation, and dissolution always
protect me.

May the four Samaya Devis, who are Yoginis, always guard me.

Commentary:

Here, Tripurasundart is seen as the substratum behind the threefold cosmic functions. The
Samaya Devis are four inner goddesses or Yoginis representing the spiritual stages of the
Srividya path. They guide the practitioner through the esoteric rituals and ensure the integrity of
practice.

152.caturasre mahacakre tara mam pariraksatu |

sakint hakini patu yakini sarvaruapini ||

Translation:

In the great square (mahacakra), may Tara protect me.

May Dakini, Rakini, Lakini, Kakin,

Sakini, Hakini, and Yakini — the all-formed goddesses — protect me.

Commentary:

This is a reference to the seven Yoginis stationed in the seven cakras of the body (from
Miladhara to Sahasrara). These goddesses are the presiding powers of each chakra, each with
a specific spiritual function. Tara here may represent the transcendent guide (not necessarily the
Buddhist deity), overseeing their function.

153.varnpastha matrkah sarva dehastha matrkasca yah |
raksam kurvantu tah sarvascakraraje tu pajitah ||

Translation:

May all the Matrka goddesses who reside in the letters (varnas),
and those who dwell within the body (dehastha),

protect me always — they are worshipped in the royal Sricakra.

Commentary:
The Matrkas are goddesses of the Sanskrit alphabet — sound embodiments of Sakti. The verse
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affirms that these divine letters reside both in the Sricakra and in the subtle body, creating the
universe through vibration. This connects mantra, body, and yantra.

154 $ricakre piijita ya yah pujita ya na pajitah |
sarvastah pujitah santu Srimattripurasundar ||

Translation:
Whether worshipped or not in the Sricakra, ’
May all goddesses be considered worshipped in Srimat Tripurasundari’s glory.

Commentary:

This verse removes the fear of ritual imperfection, asserting that devotional intent outweighs
technical execution. Even if a goddess was omitted, Tripurasundari includes and completes
all. A comforting assurance for sadhana.

155.caturasre mahacakre buddho mam pariraksatu |
patu mamanisam devah sodasare prajapatih ||

Translation:
In the four-sided great chakra, may Buddha protect me.
May Prajapati, the Lord of beings, guard me night and day in the sixteen-petaled lotus.

Commentary:

Here, Buddha may symbolize enlightened awareness, and Prajapati the divine architect.
These energies reside in outer dvaranas of the Sricakra — symbolizing the guardians of
knowledge and creation.

156.tathastadalacakre tu $ivo mam pariraksatu |
caturdasaracakre tu bhaskaro raksayetsada ||

Translation:
May Siva protect me in the eight-petaled lotus (Astadala Cakra),
And may Bhaskara (the Sun) always guard me in the fourteen-petaled lotus.

Commentary:
e The astadala corresponds to the third avarana, symbolizing emotional energies.
e The caturdasara corresponds to fourth avarana, associated with desire and beauty.

Siva and Bhaskara preside over these levels as cosmic male principles, in union with
Sakti.
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157.dvidasare tatha patu prabhurnarayano harih |
astare madhyacakre tu patu mam bhuvanesvari ||

Translation:
In the twelve-petaled lotus (Dvadasara), may Lord Narayana, Hari, protect me.
In the eight-petaled middle cakra (Astara), may Bhuvane$vari protect me.

Commentary:

o Hari (Visnu) guards the Dvadasara Cakra, connected with prosperity and sustenance.
e Bhuvanesvari, queen of the worlds, presides over the inner lotus, representing cosmic
authority and protection.

158.astarantastrikone tu kalika patu sarvada |
trikonantaracakre tu patu katyayani ca mam ||

Translation:
In the inner triangle within the eight-spoked wheel, may Kalika protect me always.
Within the innermost triangle, may Katyayani protect me.

Commentary:
These are fierce goddesses:

e Kalika dissolves time and illusion.
e Katyayani is invoked for intense spiritual purification.
They reside in deep avaranas, close to the bindu, aiding in cutting delusion.

159.navacakres$vari nitya ya nitya parama kala |
patu mamaniSam devi Srimatripurasundarf ||

Translation:
May the eternal goddess, ruler of the nine cakras,
the supreme Kala (creative force), Srimat Tripurasundari, protect me night and day.

Commentary:

This affirms Tripurasundari as the sovereign of all nine avaranas. She is Parama Kala — the
highest expression of divine energy. The navacakra system is the full mystical body of the
goddess.
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160.mahatripurasundaryascintaniya ca ya para |
brahmasvaripini patu paficami paradevata ||

Translation:
That supreme goddess who is to be meditated upon as Mahatripurasundarri,
May She who embodies Brahman — the Fifth, the Supreme Deity (Paradevata) — protect me.

Commentary:

The term paiicami here is deeply esoteric — she is the fifth state (beyond turiya), and also the
fifth tattva, Sadasiva. She is not just a goddess, but the very essence of Brahman — the
formless Absolute with form.

161.paficami patu satatam nityam raksatu paficami
santim karotu sa nitya paficami paradevata ||

Translation:
May Paiicami, the Fifth (Supreme Goddess), protect me always and forever.
May She — the Eternal One — grant peace; She is the Fifth, the Supreme Deity.

Commentary:

“Paiicam1” symbolizes the fifth and most subtle principle in tantric cosmology. It often refers to
the fifth state beyond waking, dreaming, sleeping, and turiya — the turiyatita or the beyond-
turiya state. The repetition emphasizes her constant protection and the peace ($anti) she brings
as the culmination of all spiritual paths. She is the embodiment of the Highest Reality
(Paradevata).

162.sa punah paficami Saktirnityacaitanyariapini |
karananandamadhyastha patu mam paficami sada ||

Translation:
That Paficami again is the Sakti, of the nature of eternal consciousness (nityacaitanya).
Abiding in the center of causal bliss (karanananda), may Paficami ever protect me.

Commentary:

Here, Paficami is described as the core of blissful awareness that resides even beyond causal
impressions. This verse points to anandamaya kosa, the innermost sheath in Vedantic analysis,
and places Tripurasundari as its heart — a radiant conscious center. It also suggests
meditating on her as the witness of bliss in deep sleep and samadhi.
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163.paiicatattvam tatha paiica yatkificit paficamam smrtam |
nityam paficagunaih patu paficami paradevata ||

Translation:

Let her protect me through the five tattvas and anything that is fifth in nature.

May Paiicami, the Supreme Goddess, forever guard me with the five divine qualities
(paficaguna).

Commentary:

This is a profound linking of tantric and Vedantic cosmology. The five tattvas may include
elements (pancamahabhiita), sheaths (pancakosa), or aspects of consciousness. The paiicagunas
refer to purity, clarity, compassion, wisdom, and power — the essential attributes of the Devi in
Her Supreme Form. This verse integrates macrocosmic and microcosmic protection.

164.pancapaificaksarairmantraih paficakiitaiSca paficabhih |
paficami patu satatam nityam raksatu paficami ||

Translation:
With five mantras, each having five syllables (paiicaksara),
and the five divisions (paicakiita), may Paiicami constantly and eternally protect me.

Commentary:

This refers to the mantric core of Srividya — specifically, the Paficadasi mantra, which has 15
syllables split into three parts (kiita): vagbhava, kamaraja, and $aktiktita — each with 5
syllables. The mantra is the very form of the goddess, and this verse emphasizes that chanting it
aligns one with the living divine force.

165.4rividya ca tatha laksmirmahalaksmistathaiva ca |
trisaktih sarvasamrajyalaksmih pafca prakirtitah ||

Translation:

Srividya, Laksmi, Mahalaksmi, the Three Saktis (Iccha, Jiiana, Kriya), and Sarva-Samrajya-
Laksmi —

these five are proclaimed as aspects of the Goddess.

Commentary:
This verse names five forms of divine grace:

Srividya — The esoteric core.

Laksmi — Goddess of abundance.

Mahalaksmi — Her transcendental form.

Trisakti — The threefold divine power (will, knowledge, action).

el oA
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5. Sarvasamrajyalaksmi — The sovereignty-bestowing form of wealth and rule.

Together, they express the omnipotence and completeness of Tripurasundar in granting both
worldly success and spiritual mastery.

166.$rividya ca paraiijyotih para niskalasambhavi |
ajapa matrka ceti pafica kosah prakirtitah ||

Translation:
Srividya, Paramjyotih (Supreme Light), Para Niskala Sambhavi,
Ajapa (inward breath mantra), and Matrka — these are known as the five sheaths (paiica kosa).

Commentary:
Here, kosa is used symbolically. These five terms represent layers of consciousness or access
points to the Divine:

« Srividya — the mantra path,

« Paramjyotih — inner light of awareness,

« Para Niskala Sambhavi — formless divine power,
e Ajapa — the natural “so-ham” breath mantra,

e Matrka — sound forms, the alphabetic mother.

These are means by which the devotee penetrates illusion and realizes the goddess.

167.8r1vidya tvarita caiva parijatesvar tatha |
triputa paficabanest paficakalpalatah smrtah ||

Translation:
Srividya, Tvarita, Parijate$vari, Triputa, and Paficabanest —
these five are known as the Five Kalpa-latas (wish-fulfilling creepers).

Commentary:
The goddess manifests in these five wish-fulfilling forms:

o Tvarita — the quick-acting, rapid grace form.
o Parijatesvari — sovereign of divine desire.
o Triputa — threefold unity (subject-object-action).
o Paiicabanesi — ruler of the five flower-arrows of Kama.
These forms bless the sadhaka with immediate fulfillment, both material and spiritual.
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168.srividya'mrtapithesi sudhastiramrtesvar |
annapurneti vikhyata pafica kamadughah smrtah ||

Translation:
Srividya, Amrtapithes$1 (Mistress of the Nectar Seat), Sudhastramrte$vari,
and Annaptrna — these five are known as the Kamadughas, givers of all desires.

Commentary:
These five forms are like wish-fulfilling cows (kamadughah), offering divine nourishment:

e Sudha and amrta both refer to nectar of immortality.

e Annapiirna — goddess of food and sustenance.
They sustain the body, mind, and soul, illustrating how Tripurasundart provides both
material and spiritual nourishment.

169.§rividya siddhalaksmi$ca matangi bhuvane$vari |
varahi paiicaratnanami$varyasca prakirtitah ||

Translation:
Srividya, Siddha Laksmi, Matangi, Bhuvane$vari, and Varahi —
these five are described as the Five Jewels (paficaratna) of divine sovereignty.

Commentary:
Each is a powerful tantric form of the goddess:

e Siddha Laksmi — perfection of wealth and accomplishment.
e Matangi — goddess of inner voice and mastery of word.

e Bhuvanesvari — queen of the cosmos.

e Varahi - fierce protector and remover of negative forces.

They are the “jewels” of spiritual and worldly kingship, essential in Srividya worship.

170.ganeso vatukascaiva ksetreso yoginiganah |
tarpita balipatrani sarve raksantu pujitah ||

Translation:
Ganesa, Vatuka (young Bhairava), Ksetresa (Guardian of the Field), and the hosts of Yoginis —
All, having been satisfied by offerings and bali (sacrificial oblations), may they protect me.

Commentary:
This verse closes the set with protection from all guardian deities:
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o Ganes$a removes obstacles.

e Vatuka Bhairava protects the liminal spaces.

o Ksetresa governs sacred geography (the yantra/body).

« Yoginfs are fierce female protectors in the Sakta tradition.

This ensures 360-degree divine coverage around the sadhaka.

171.pancopacarairvidhina sodasairva yathavidhi |
sampiijita tu ya devi sa patu satatam mama ||

Translation:

The Goddess who is worshipped with the five or sixteen upacaras (offerings), as per proper
method —

May She always protect me.

Commentary:

This verse acknowledges both simple (paficopacara) and elaborate (sodasopacara) forms of
puja. Whether the devotee performs minimal or elaborate worship, if done with devotion and
correctness, the goddess is pleased and grants protection. This supports accessibility in
practice.

172.$antyai puspani vinyasya padau patu Sivapriya |
puspesu piijite padau patu me paramesvarf ||

Translation:
Placing flowers for the sake of peace, may Sivapriya (Beloved of Siva) protect my feet.
By worshiping her feet with flowers, may the Supreme Goddess always guard me.

Commentary:

Offering flowers is both symbolic and powerful. Worshiping the feet of the goddess — an act
of humility — is said to ground the sadhaka in peace ($anti). The focus on the feet signifies
surrender to divine will and grace.

173.gandhaiSca patu me hastau puspaih patu §iro mama |
dhupaih patu sada ghranam dipaih cakstimsi me sada ||

Translation:

May my hands be protected by applying fragrant pastes (gandha),

May my head be protected by flowers,

May my nose be guarded by incense, and my eyes always by lamps (dipa).
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Commentary:
This verse aligns ritual offerings with sensory and bodily sanctification:

e Gandha (scent) — hands (karma/action)
e Pushpa (flower) — head (thoughts)
e Dhipa (incense) — nose (breath/olfaction)
o Dipa (light) — eyes (perception)
The offerings are internalized as acts of spiritual purification.

174 naivedyena mukhadvandvam jalam patu Sirah sada |
mantramiirtirmayi devi mam patu paramesvari ||

Translation:

By offering naivedya (sacred food), may my mouth be sanctified;

By water, may my head always be protected.

May the Goddess who is the embodiment of mantra — the Supreme Lady — protect me.

Commentary:

Naivedya and water symbolize nourishment and purification. The Devi is referred to as
mantramirtimayl — she literally is mantra in form, emphasizing that speech, sound, and
mantra are the goddess's most direct manifestations.

175.sangopangaisca yantraiSca mantraisca paripujita |
bhaktanam raksanam kuryannityam tripurasundar ||

Translation:
When worshipped along with her limbs (angas), sub-limbs (upangas), yantras, and mantras,
May Tripurasundari always protect her devotees.

Commentary:
This confirms the full Srividya ritual structure:

o Angas: Her retinue
e Yantras: Geometric forms
e Mantras: Sound forms
Worship of the entire divine ecosystem brings total protection and blessings.

176.sarvasastrapravaktinam sarvatantrarthavettrpam |
sarvamantrarthavettrnam raksam kurvantu devatah ||
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Translation:
May the deities protect all those who are speakers of scripture,
Knowers of the essence of tantra, and understanders of mantra’s meaning.

Commentary:

This verse honors the tradition bearers — gurus, scholars, and initiated practitioners. It
recognizes the sacred transmission of wisdom through tantra, mantra, and $astra and seeks
divine protection for these spiritual lineages.

177.sarvapapahara devi sarvabhistaphalaprada |
sarvasiddhiprada devi sarvakamaphalaprada ||

Translation:
The Goddess is the remover of all sins, the giver of all desired fruits,
She bestows all accomplishments (siddhis) and fulfills every desire.

Commentary:
This is a concise phalasruti — fruit of reciting or worshipping her. The Devi is the ultimate
giver, not bound by moralistic or worldly constraints — she purifies, empowers, and fulfills.

178.sarvaraksasvariipa ca sarvasapiirakesvart |
sarvasaubhagyada devi sarvamangalakarani ||

Translation:
She is the very form of protection, the Mistress of wish-fulfillment,
She grants all good fortune and is the source of all auspiciousness.

Commentary:
Reinforces her fourfold nature as protector, fulfiller, benefactor, and sanctifier. She is both
materially generous and spiritually supreme.

179.sarvasaundaryada devi sarvahladasvariipini |
sarvepsitaphala devi sarvanandapradayini ||

Translation:
She is the bestower of all beauty, the embodiment of supreme joy,
The giver of all that is longed for, and the one who grants all bliss.

Commentary:
Beauty (saundarya), joy (ahlada), fulfillment (phala), and bliss (ananda) are her essential
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attributes. In Srividya, these aren't distractions — they are divine signs of being close to the
Goddess.

180.sarvajia sarvasaktiSca sarvaiSvaryaphalaprada |
sarvavidyamay1 devi raksam kurvantu sarvada ||

Translation:
She is all-knowing, all-powerful, and the bestower of all sovereign powers,
She is the embodiment of all knowledge — may that Goddess ever protect us.

Commentary:

The verse culminates in her universal sovereignty:

She is knowledge, power, and rulership. This reinforces her position as Parasakti, the supreme
energy behind all forms.

181.bhrastebhyah sadhakebhyo’pi bandhavebhyo na darsayet |

~ o -

datte ca siddhihanih syadityajia sankart krta ||

Translation:

This (hymn) should not be shown even to fallen sadhakas (failed practitioners) or to one's own
relatives.

If given improperly, it causes loss of spiritual power (siddhi) — such is the command of
Sankara (Siva).

Commentary:

This underscores the esoteric and guarded nature of the text. Even those who once practiced
but have faltered are not considered worthy recipients. Spiritual secrecy (rahasya) is
emphasized to preserve sanctity and efficacy. Unauthorized transmission causes siddhi-hani —
loss of attainments.

182.mantrah paranmukha yanti kruddha bhavati sundar |
asubham ca bhavettasya tasmadyatnena gopayet ||

Translation:
If shared improperly, the mantras turn away and the Goddess becomes angry.
Misfortune befalls the one who errs, therefore this should be guarded carefully.

Commentary:
A warning: mantras are living energies. Improper use or careless sharing offends the deity,
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which can lead to negative consequences. The devotee must earn the right to this knowledge
and protect it diligently.

183.yadgrhe vidyate stotram granthe likhitamuttamam
caficalapi sthira bhutva kamala tatra tistati ||

Translation:
In any house where this exalted hymn is kept in written form,
Even the restless Goddess Laksmi becomes stable and resides there.

Commentary:
A beautiful assurance: the mere presence of the written stotra invites prosperity. Laksmi, often
said to be fickle, stays permanently where Tripurasundari is revered through this text.

184.tasmadyatnadi mam grantham piijayedgandhapuspakaih |
pujaphalam labhennityam sundarisannidhirbhavet ||

Translation:
Therefore, this book should be worshipped with fragrance and flowers with great care.
One obtains the fruits of worship, and Tripurasundari’s presence becomes manifest.

Commentary:
The grantham (book) is treated as a living deity. Worshiping the text itself becomes equivalent
to deity worship, invoking direct presence of the Goddess.

185.stavarajamimam punyam yah pathetsusamahitah |
yatphalam labhate tasmacchrnudhvam sadhakottamalh ||

Translation:
Whoever reads this sacred royal hymn with focused mind,
Attains great merit — now, O best of sadhakas, listen to those benefits.

Commentary:

The beginning of the phalasruti section (benefits of recitation). The hymn is called Stavaraja
— the King of Hymns. The reader is now invited to understand its immense spiritual and
worldly rewards.
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186.varamekam tu yo’dhiyat sa piijaphalamasnute |
vedita matrcakrasya sadhako bhuvi jayate ||

Translation:
He who recites this once a week gains the fruit of full worship.
He is born on earth as one who knows the secret of the Matrcakra (Mother's Circle).

Commentary:
Just weekly recitation grants the same merit as elaborate daily ptja. The “Matrcakra” here
refers to the circle of goddesses (yoginis) — a deep tantric symbol of divine energies.

187.masametatkramenaiva pathedbhaktiparayanah |
svarge’pi vidito bhutva devibhaktastu bhitale ||

Translation:
He who recites this for a month continuously with devotion,
Becomes celebrated in heaven and known as a devotee of the Goddess on Earth.

Commentary:

Consistency brings visibility: even in heaven (svarga) the practitioner is honored, and on earth,
he is recognized as a true Srividya devotee. It highlights the interdimensional recognition of
sadhakas.

188.bhaktya ca dharayedyastu likhitva stotramuttamam |
sikhayamathava kanthe bahau va bhaktisamyutah ||

Translation:
He who wears the written form of this sacred hymn on his tuft (Sikha), neck, or arm,
With devotion in his heart. ..

189.sa bhavetsadhakasrestho matinam ca sada priyah |
labhate sarvakamanvai param svastyayanam bhavet ||

Translation (cont’d):
...becomes the foremost of sadhakas, always beloved by the goddesses (Matrs).
He gains all desired things and is surrounded by auspiciousness and blessings.

Commentary (188-189):

Wearing the hymn is symbolic of identity and surrender. Whether on the sikha (head), kantha
(throat), or bahu (arm), it becomes a protective shield and marks one as blessed. This act
ensures the goddesses’ affection and bestows material and spiritual fortune.
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190.tasmadidam prayatnena dharayedvidhina tatha |
pathitva pujayitva ca trailokyam vasamanayet ||

Translation:
Therefore, one should carefully wear and recite this hymn, following proper method.
By doing so and performing ptija, one can bring all three worlds under one’s control.

Commentary:

An extraordinary declaration: with devoted practice, the sadhaka becomes so empowered that
he can influence the entire cosmos (trailokya) — including physical, astral, and causal planes.
A statement of tantric supremacy.

191 bhaktaya dadate tasmai mantram raksakaram param |
dhrtva sauvarnamadhyastham sarvakamannaro labhet ||

Translation:
To a devoted aspirant, this supreme protective mantra should be given.
If it is kept written on gold, one obtains all desired things.

Commentary:

Transmission must be selective — only to those with true devotion. Writing the mantra on gold
signifies its preciousness and adds potency. Gold here also symbolizes sunlight, purity, and
immortality.

192.yani vaiichati kamani bhuktimuktikarani ca |
labhate natra sandeho bhuvi svarge rasatale ||

Translation:
Whatever desires — whether for worldly enjoyment or liberation —
He attains without doubt, whether on Earth, in heaven, or in underworlds.

Commentary:

This verse states the universality of the stotra’s power. It grants both bhukti (pleasure) and
mukti (liberation) across all planes — physical, celestial, and nether.
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193.drstva ca sadhakasrestham graharaksasahimsakah |
diiradeva palayante na samarthasca himsitum ||

Translation:
Seeing such a great sadhaka, all planets (grahas), demons (raksasas), and malevolent forces
Flee from afar and are unable to cause harm.

Commentary:

A powerful protection assurance. Even planetary afflictions, astrological negativity, and
malicious beings cannot approach the shielded sadhaka. This reflects sakti’s defensive
potency.

194.visam nirvisatam yati papam niryati sanksayam |
devavanmanavo bhiitva bhunakti bahulam sukham ||

Translation:
Poison becomes powerless, sins are destroyed,
And the sadhaka becomes like a god in human form, enjoying great bliss.

Commentary:
The hymn transforms the practitioner into a divine being, unaffected by poison (literal or
metaphorical) and freed from karma (sinful residue). He enjoys life as a divinely guided soul.

195.tasmannityam patheddhimanmuktikamarthasiddhaye |
bhaktya ca dharayeddevim svaraksam sarvada''caret ||

Translation:
Therefore, the wise should recite it daily for liberation and fulfillment of desires,
And always carry this as self-protection, honoring the Goddess with devotion.

Commentary:
This sums up the sadhana prescription: daily recitation, devotion, and personal internalization
(dharana) are essential for both material success and spiritual liberation.

196.purvajatiparijianavedyam janmasahasrakam |
na punarjayate yonau maranam nasti caparam ||

Translation:

Through this, the sadhaka gains knowledge of past births, spanning thousands of lives,
And is never born again, nor does death return to him.
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Commentary:
This reveals the ultimate fruit — jiiana (knowledge) and moksa (freedom). The sadhaka’s
karmic cycle ends, and he becomes liberated from rebirth and death.

197.gandharvariipavan bhiitva sampiijya paramesvarim |
raksamantram pathitva ca devatvam labhate dhruvam ||

Translation:
Becoming radiant like a celestial being (gandharva) and worshiping the Supreme Goddess,
By reciting the protection mantra, one surely attains divinity.

Commentary:
The hymn elevates the practitioner into the realm of divine beings. This aligns with the tantric
vision of transforming the human into the god-like, through proper sadhana.

198.aputre labhate putram daridro labhate dhanam |
yam yam vapi smarennityam tam tamapnoti niScitam ||

Translation:
The childless gain children; the poor gain wealth.
Whatever one remembers or desires, one surely obtains.

Commentary:
This is assurance of specific boons — both familial and financial. It also reflects the siddhi of
manasika puja (mental worship), where focused intention manifests desires.

199.atiduhkhalaye kaste bhime nigadabandhane |
sakrtpathe krte nityam nigadanmucyate dhruvam ||

Translation:
Even in terrible suffering, fear, or imprisonment,
Just one sincere recitation breaks all chains — this is certain.

Commentary:

This verse highlights the miraculous power of the stotra. Whether the bonds are mental,
physical, or karmic, the hymn liberates when recited even once with sincerity.
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200.duskrtairabhicaraisca rogairyaksmadibhisca yah |
paraprayuktairgrasto’pi pathananmucyate narah ||

Translation:
One afflicted by evil deeds, black magic (abhicara), or diseases like tuberculosis,
Even if ensnared by external forces, is freed by reciting this hymn.

Commentary:
It is a shield against external spiritual attacks, occult influences, and even chronic illness. A
valuable tantric therapeutic tool.

201.imam tripurasundaryah stavarajam manoharam |
raksamantram ca Subhadam Sivena parikirtitam ||
yah pathetprayato bhaktya sadyo rogatsa mucyate ||

Translation:

This enchanting hymn to Tripurasundari, this supreme protective mantra,

Proclaimed by Siva Himself — whoever reads it with devotion is immediately freed from
disease.

Commentary: ]
Directly attributed to Siva, this final phala confirms healing power as one of its foremost
benefits. The combination of raksa (protection) and subha (auspiciousness) is emphasized.

202.ayurarogyamaisvaryam bhuktim muktim ca vindati |
sarvankamanavapnoti devendrasyapi durlabhan ||

Translation:
One obtains long life, health, wealth, as well as both pleasure and liberation.
All desires are fulfilled — even those rare for Indra (King of Devas) to attain.

Commentary:

A fitting conclusion: the hymn grants the highest goals of human life — Dharma, Artha,
Kama, Moksa. The text elevates the sadhaka to a level beyond celestial beings, highlighting
Tripurasundar?’s grace as supreme.
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+ Closing Note:
This concludes the Sri Tripura Stavarajah, a supremely esoteric, protective, and

empowering tantric hymn. With deep devotion and correct practice, it promises material
fulfillment, divine favor, and ultimate liberation.
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